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PLAN MUSIC HALL 
FOR INDIANAPOLIS 


MOVEMENT STARTED THERE TO 
ERECT A LARGE, MODERN 
AUDITORIUM. 








Symphony Orchestra Will Give Concerts to Help 
Project, and Public Has Been Asked to Further 
the Enterprise. 

INDIANAPOLIS, Dec. 26,—A definite move- 
ment for the establishment of a large music 
hall in this city has been started, and to 
judge from present indications the effort 
will be crowned with success. Karl Schnei- 
der, conductor of the Indianapolis Sym- 
phony Orchestra, will give a number of con- 
certs with his organization to help along 
the collection of funds. 

Charles S. Maxwell, manager of the or- 
chestra, has written a letter addressed to 
the public, in which he suggests that during 
the last seven years Indianapolis has re- 
peatedly been unable to accommodate visit- 
ing artists and choral societies, because the 
city has had no proper accommodation for 
their use. He also reminds the public that 
in a year’s time the North American Sing- 
ing Society, with a chorus of four thousand 
voices, will meet in this city in annual con- 
vention, and that the citizens of Indianapolis 
owe it to themselves and to their city to 
contribute freely towards the proposed en- 
terprise. 

Mr. Maxwell has suggested that the fol- 
lowing be appointed a committee to have 
charge of the financial end of the proposi- 
tion: John W. Holtzman, Charles A. 
Boockwalter, Alfred F. Potts, Hugh Mc- 
Gowan, George A. Gay, H. C. Atkins, John 
P. Frenzel, Ernest Bross, Frank T. Baker 
and O. W. Kennedy. 





HENRY RUSSELL FINDS A NEW 
VOICE. 





Manager of Alice Nielsen Unearths a 
Fine Soprano in Kansas City. 

Kansas Crtry, Dec. 26.—Henry Russell, 
manager of Alice Nielsen, while in this city 
last week, discovered what he claims to be 
a phenomenal soprano voice. Its possessor 
is Alee Barbee, of 816 East Ninth street. 
With some fifty other Kansas City girls, 
she sang for Mr. Russell and he at once 
suggested that the public-spirited citizens of 
this city send Miss Barbee abroad to finish 
her musical education. 

She is a daughter of Mr. and Mrs. F. W. 
Barbee, of Independence, Mo., and is at 
present the soloist of the First Presbyterian 
Church. She is twenty years old and has 
been taking lessons from a local teacher. 
About the other voices which Mr. Russell 
heard he is not so enthusiastic, for when 
asked what he thought of them he said this: 

“They just came to have me give them 
advice, tell them what they should scudy. 
I told most of them, too, not to study. One 
girl got mad at me. She said she believed 
she had the career of a Melba before her. 
I cold her to dream again. She said all her 
teachers had told her she had a magnificent 
voice. And when I asked her if her teach- 
ers worked for nothing she got angry. She 
admitted she was twenty-nine years old. 
But she said her voice was ‘still good.’ She 
may have two voices. The one she brought 
with her won't do.” 
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Mua 1970S. 


Born in Philadelphia, Mr. Bispham is perhaps the best known American operatic 


barytone before the public. 


Having won fame in grand opera, he is giv- 


ing concerts with success, and contemplates appearing in Shakes- 
peare’s plays. 
(Copyright by Aimé Dupont.) 
(See page 12.) 


New [lusic Society Incorporated. 

ALBANY, Dec. 26.—The New Music So- 
ciety of America has been incorporated at 
the Secretary of State’s office for the pur- 
pose of creating conditions favorable for the 
expression of American composers and en- 
couraging the performances of serious 
music. The directors are Louis A. von 
Gaertner, Samuel Swift, Jacob Altschuler, 
Modest Altschuler, Lawrence Gilman, Ru- 
ert Hughes, New York; Arthur Farwell, 
Yewton Centre, Mass. 


New England Conservatory Recital. 

Boston, Dec. 21.—The New England Con- 
servatory of Music orchestra of seventy-five 
pieces, aided by a chorus of one hundred 
and seventy-five voices, gave a concert last 
night in Jordan Hall under the direction of 
Wallace Goodrich. The first number was 
feethoven’s “The Glory to God in Nature, 
well sung by the chorus. Among the solo- 
ists were Gertrude Damon, Mary Williams, 
Richard Tobin, Clarence Pendleton, Mar- 
garet Wither and Clarence B. Shirley. 


$1.00 per Year 
Five cents per copy 


BESSIE ABOTT SIGNS 
CONTRACT WITHCONRIED 


WILL SING AT THE METROPOLITAN 
OPERA HOUSE FOR NEXT 
FIVE YEARS. 


To Pill Concert Dates During January and Will 
Make Operatic Debut in February in a Role 
Not Yet Announced, 


Bessie Abott, Mme. Frida Ashforth’s brill- 
iant American pupil, has signed a five years’ 
contract with Director Heinrich Conried, to 
appear under his management at the Metro- 
politan Opera House. Miss Aboit’s con- 
tract with Henry Wolfsohn has been abr 
gated by mutual consent, although she wil! 


be under his management and will keep her 
concert dates during January. 

Early in February she will ma‘> her dé- 
but at the Metropolitan, but in whai r6le is 
not known. She should be a welcome ad- 
dition to the notable array of the artists at 
the opera house, for aside from the fact 
that she is an American girl, who has 
worked her way from the vaudeville stage 
into grand opera through sheer pluck, she 
has a fine soprano voice, thoroughly culti- 
vated. 

Roles in which she has made special mark 
are Mimi, in “La Bohéme”; Zerlina, in 
“Don Giovanni’; Violetta, in “La Tra- 
viata”; the Bird, in “Siegfried,” which she 
sang when Jean de Reszke first appeared in 
the title role in French at the Paris Grand 
Opéra; Gilda, in “Rigoletto”; the Queen, in 
“Les Huguenots,” and Juliette, in “Romeo 
et Julicite.” 

The latter is probably her best réle, but 
it is doubtful that she will sing it this season 
at the Metropolitan, as there is no leading 
French tenor in the company “up” in the 
part. 


ROCKEFELLER GIVES $1,000,000. 











Cleveland Hears Rumor of Big Donation 
for Local [usic Hall. 

CLEVELAND, Dec. 25.—It is reported here 
that John D. Rockefeller will donate not 
only $1,000,000 to the million-dollar music 
hall which Wilson G. Smith and other local 
musicians are promoting, but that he will 
give his old home at Euclid and Case ave- 
nues as the site. 

Mr. Rockefeller could not be reached to 
verify this story, but it is not considered 
improbable, for he is proud of his home 
city and has been generous in furthering 
its enterprises. 





Miss Eberhard’s Coming Violin Recital. 
Miss Beatrice Eberhard will give her 
second violin recital of the season in 


Carnegie Chamber Music Hall on Tues- 
day evening, January 9. The programme 
will consist of Hans Huber’s new sonata 
in E major for violin and piano, to be 
given for the first time in New York, 
Grieg’s sonata in C minor, and d’Indy’s 
new sonata in C major, which will also 
be heard for the first time. Carl Voelk- 
ner will assist at the piano. 





Girl Pianiste Creates a Sensation. 
Nasnvittze, Dec. 26.—Josephine Fry, a 
twelve-year-old pupil of Miss Louise Gerd- 


ing, gave a piano recital last week at 
Watkins Hall and created a sensation by 
the unusual maturity of her playing. She 
has considerable individuality, accuracy, 
and undoubted talent. Her programme in- 
cluded compositions by Beethoven, Liszt, 
Mozart, Weber, Chopin and Gottschalk. 
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MUSICAL 


lTIENDELSSOHN UNION OF ORANGE, 
N. J.. GIVES FINE CONCERT 


UNDER LEADERSHIP OF ARTHUR MEES, CHORUS 
SINGS ‘**THE MESSIAH ”’ 





Chorus of One Hundred and Twenty and Orchestra of Fifty Make Good Showing— 
Will Celebrate Silver Anniversary in February. 


OrANGE, N. J., Dec. 23.—The Orange 
Mendelssohn Union sang Handel’s “The 
Messiah” at the music hall here last night. 
The chorus of one hundred and twenty was 
under the direction of Arthur Mees and its 


work was admirable in every respecc. The 


soloists were Mrs. Corinne Rider-Kelsey, 
soprano, Glenn Hall, tenor, and Tom Dan- 
iel, basso. An orchestra of fifty pieces as- 
sisted. 

The Mendelssohn Union will celebrate 
the twenty-fifth anniversary of its existence 
in February, and, true to its name, will give 
a concert at which only compositions by 
Mendelssohn will be sung and played. 

Mr. Mees has increased the efficiency of 
the choral work of the society to such an 
extent that chere is a strong probability of 
its giving a concert in New York City be- 
fore the present musical season 1s over. 

Arthur Mees, the leader of the Union, has 
a national reputation as a choral director. 
He was born in Columbus, Ohio, in 1850, 
and studied at Berlin under Kullak, Weitz- 
mann and Dorn. For six years he con- 
ducted the Cincinnati May Festival Chorus; 
since 1896 his work has been mainly that of 
a chorus conductor for societies in Albany, 
New York city and elsewhere. 





ARTHUR MEES. 


He is one of the most widely known choral 
directors in the country, and has con- 
ducted many prominent vocal organiza- 
tions. 








NEW ORLEANS SEES A 
GREAT OPERA REVIVAL 


FINE COMPANY RENEWS SOUTHERN 
CITY’S LOVE FOR GOOD IiUSICc. 








‘*Rigoletto’’ and Other Standard Works Fill 
Theatre, and Artistic and Financial Success of 
Enterprise is Assured. 


New Orveans, Dec. 26.—After several 
years of ill-luck, artistic and financial, the 
French opera has taken a new lease of life 
and this season has been most successful, 
both as regards the box office receipts and 
the really excellent company at the opera 
house. It is not alone the fashionable folk 
of the cicy who have again taken up grand 
opera, but the music-loving mass of the 
people who have flocked to practically every 
performance given so far this season. 

Just what has caused the sudden revival 
is difficult to say, but the probabilities point 


to a plentitude of money, to a good com- 
pany and to a reaction following the yellow 
fever quarantine which prevented practical- 
ly all amusemenc companies from entering 
the city. 

On December 18, “Rigoletto” was the at- 
traction and was splendidly interpreted by 
Mezy, Ansaldi, Vallier and Mmes. Grand- 
jean-Arala and Soyer. In the evening, 
“Mile. Nitouche” was sung and proved to 
be the most attractive performance of the 
season. 

The role of Celestin-Floridor allowed M. 
Gabel full scope for his humor, and he 
kept the house in continuous laughter. 
Denise was sung by Mme. Frédax, Regis 
took the part of Chaplatreux and Bour- 
geois as Le Major completed the cast, with 
the exception of Loriot, splendidly played 
by M. Mery. To-night, “Le Trouvere” was 
sung for the first time this season. To- 
morrow night’s attraction will be “L’Afri- 
caine”; on Thursday, “La Bohéme” will be 
given, and on Saturday “Manon.” 





‘*The llessiah’’ at Toronto. 
Toronto, Dec. 28.—Handel’s “The Mes- 


siah” was sung here to-night in Massey 
Hall by the festival chorus, accompanied by 
the Toronto Orchestra. The soloists were 
Eileen Millett (sopranc), Mrs. Merry (con- 
tralto), E. C. Towne (tenor), and Ruthven 
McDonald (basso). 





Giuseppe Campanari has been engaged by 
Heinrich Conried for the Metropolitan 
Opera House, and consequently has can- 
celled his concert dates. 


FRIDA ‘ASHFORTH 


DE CEBELE 


135 EAST 18th STREET, NEW YORK 


GADSKI’S NEW YORK RECITAL. 





Sings a Great Variety of Songs by Com- 
posers of Many Nationalities. 


Mme. Gadski gave her only New York 
song recital of the season in Carnegie Hall 
on December 26. She was in splendid voice 
and interpreted an interesting programme 
delightfully. 

In making up her programme, Mme. 
Gadski followed the plan of alternating 
classical German songs with contemporary 
American compositions. She sang songs by 
Brahms, MacDowell, Afthur Foote, Weber, 
Robert Franz, Reger, Strauss, Helbach and 
Cornelius, _ 

In her audience were a number of_ope- 
ratic stars from the Metropolitan and Mark 
Twain, the latter of whom had an oppor- 
tunity of renewing his acquaintance with 
German, about which he wrote a treatise 
which brought down upon his head the 
wrath of the entire German nation. 





MUSICAL NOVELTIES FOR PARIS. 





Opera Promises Several Attractions In- 
cluding Two Revivals. 

Paris, Dec. 18—The novelties announced 
at the Paris Opéra for next year are: A 
ballet, “La Ronde des Saisons,” by Henri 
Susser, in three acts and seven scenes; a 
four-act opera “Buddha,” by Max Vogrich; 
and a five-act opera, “Ramses,” by Paul Vi- 
dal. They will be preceded by two interest- 
ing revivals, those of the two Iphigenias, by 
Gluck and by Piccini, about which a famous 
quarrel raged for years in the eighteenth 
century, dividing Paris into the rival fac- 
tions of Gluckists and Piccinists. 





New Music Hall for Aurora, Ills. 


Aurora, Ills., Dec. 26.—A number of local 
musical enthusiasts and financial men have 
decided to build a large music hall here, in- 
cluding a studio annex, in order that the 
various musical interests of the city may be 
housed under one roof. Prof. E. Bruce 
Knowlton, of the Columbia Conservatory, 
is the moving spirit of the enterprise and 
hopes that ground will be broken within 
the next two weeks. 





Longy Club Concert in Boston. 


Boston, Dec. 18.—The seventh Sunday 
Chamber concert was given by the Longy 
Club yesterday afternoon in Chickering 
Hall. The programme consisted of Beet- 
hoven’s quintet in E flat major; a duet by 
Doppler, Gounod’s “Little Symphony” in 
B flat major, a duet by Guilhaud, and 
Haydn's octet for the oboes, clarinets, horns 
and bassoons. 


TEACHER OF 
BESSIE ABOTT 


SOPHIE TRAUBMANN 
(Metropolitan Opera Co ) 


(Paris Opera) 


HARRIET BEHNNE 
KATHRIN HILKE 


(Berlin Opera Co.) 
{The Cathedral, N. Y.) 


AMERICA 





ADAMOWSKI PLAYS 
STRUBE'S CONGERTO 


BOSTON MUSIC LOVERS UNEXPECT- 
EDLY DELIGHTED BY THE 
COMPOSITION. 





Member of Symphony Orchestra Writes Deljght- 
ful Score, which is Performed by His Fellow 
Musician. 

Boston, Dec. 26.—The ninth public re- 
hearsal and concert of the Boston Sym- 
phony Orchestra in Symphony Hall last 
week, attracted much attention from music 
lovers because Timothee Adamowski played 
Scrube’s violin concerto in F-sharp minor, 
dedicated: to the soloist and still in manu- 
script. The concerto is an elaborate work, 
with a cadenza added by Mr. Gericke. 

The orchestral part of the programme in- 
cluded Dvorak’s overture, “Nature,” the 
Pastorale or “Shepherds’ Music,” from 
Bach’s Christmas oratorio, and Beethoven's 
Pastorale symphony. 

In speaking of the new concerto, the Bos- 
ton Transcript says in part: “It is good to 
know that a composer of such worth sits 
modestly week after week among the first 
violins, and that there is a fellow-virtuoso 
in the same company to play it so sympathet- 
ically. And if Mr. Strube had not been 
one of ourselves, so to say, his concerto 
would have deserved its warm welcome. 
Here at last was a modern composer who 
was writing a concerto for violin, not be- 
cause it is a part of the whole duty of man, 
but because the work gave him pleasure, 
while he sought to impart that pleasure to 
his hearers. A violin concerto actually 
sounded spontaneous and fanciful, and was 
even alive with feeling for che instrument 
for the beauty and graces of its tone more 
than for its technical possibilities.” 





Mme. Teresa Carrefio recently delighted 
a Berlin audience with her spirited render- 
ing of E. A. MacDowell’s second piano con- 
certo, the critics discovering 1n her playing 
“much esprit and invention.” 


PAUL DUFAULT 


December 30, 1905 


CONRIED PLAYS THE HOST. 





Metropolitan Singers and Irving Place 
Theatre Actors His Guests. 

The artists of the Metropolitan Opera 
House were the guests of Heinrich Con- 
ried at a beefsteak dinner given at Rei- 
senweber’s, New York City, on Christ- 
mas eve. Mr. Conried, arrayed in a 
white apron, helped serve the _ steak, 
mutton chops and the imported beer. 
There was an alleged piano present and 
when the opera house forces were in- 
creased by those of the Irving Place 
Theatre the fun began. 


When there were cries for Caruso, 
Conried introduced a darky trio. When 
they wanted more of the trio, he had 
Burgstaller sing. When they wanted 
more of Burgstaller, he moved the bar- 
rels out of the way and danced a classi- 
cal cucchuca to the tune of “Everybody 
Works but Father.” When the negro 
trio sang “Massa’s in the Col’ Col’ 
Ground,” Caruso, Dippel, Knote and 
Burgstaller made it a sextette; and when 
the crowd demanded an encore, they 
sang “Just Spend Yo’ Time a-lovin’ Me, 
it’s a pic-a-nic fo’ two.” It was an his- 
toric occasion. 


SAURET AND SPEED PLAY. 








French Violinist and English Pianist 
Charm San Francisco. 





San Francisco, Dec. 24.—Emile Sauret, 

the French violinist, and Arthur Speed, the 
young English pianist, gave a_ recital at 
Lyric Hall last night, and San Francisco 
music lovers were once again charmed with 
their talent. 
_ Their programme consisted of a Sonata 
in A major (César Franck), (a) Zwei 
Nachtstiicke, D flat and # (Schumann), 
(b) Romanze in D minor (Schumann), con- 
certo in G minor (Bruch), (@) Romance in 
D major (Sauret), (b) Farfalla (Sauret), 
and suite for piano and violin, E minor, op. 
16 (Gottlieb-Noren). 


HONORED BY MONTREAL 


SUPERB TENOR INVITED TO SING AT FAREWELL 
RECEPTION TO EARL GREY 





He Has Discovered Many Fine Voices During the Six Years He Has Resided in 
New York. 


Paul Dufault, whose studio for advanced 
vocal students is at 339 West Twenty-third 
street, New York city, will sing at the Cath- 
olic Club in New York this afternoon, 
December 30. 

Mr. Dufault has been signally honored by 
all the civic bodies and by the municipality 
of Montreal, which have extended a special 
invitation to him to sing at the farewell re- 
ception to be tendered to Earl Grey, Lieu- 


tenant-Governor of the Dominion of Can- 
ada, some time in February. His present 
vocal efforts are very largely devoted to 
church music, and he is the soloist at Rev. 
Dr. Storrs’ church in Brooklyn. This is 
one of the most highly prized choirs in the 
United States, so that Mr. Dufault’s six 
years’ connection with it stamps him as an 
exceptionally fine soloist. 

Mr. Dufault is a French-Canadian, born 
near Montreal, and possesses a superb tenor 
voice, of most sympathetic quality, which he 
uses with great skill. He is an interesting 
personality—handsome physically, bright in- 
tellectually, and of highly artistic tempera- 
ment. What is perhaps just as important 
is that he has high ideals which are su- 
perior to money considerations; for he 
places his art above everything else. Al- 
though he has made a considerable success 
for so young a man, he is still hard at work 
studying in order that he may reach a stage 
of vocal perfection satisfactory to himself. 

“T have been in New York six years now, 
and am thankful for the kindness which 
musical New York has shown me. I came 
here a stranger, and was received with open 
arms, and in return I have given the best 
that was in me. As a teacher, I have found 
many superb voices among the men and 
women of New York, voices fine enough to 
be heard in grand opera, save for one short- 
coming. The American man and woman in 
whose veins there is no Latin or Germanic 
blood lack temperament. An intimate 
friend of mine, who is urdoubtedly the fin- 
est male singer in the United States, pos- 
sessing a glorious voice. with absolutely 
perfect tone production, is vet an artistic 
failure because he lacks the absolutely 
necessary temperament to sway his hearers. 
that is their hearts, not their intellects. Of 
course, in the course of time, the constant 
admixture of foreign blood will produce a 





He has a superb tenor voice and sings with 
rare charm and taste. He has taught in 
New York for the past six years, studying 
himself at the same time. 


race as perfect as human beings can be, and 
then we shall have the perfect singer. 

“IT am teaching only advanced pupils, 
making a specialty of French operatic réper- 
toire because I have made a particular study 
of this line of work. I should like to say 
that I think the English language absolutely 
unsuited to singing. I have studied Italian, 
German, and of course French, and all three 
languages are beautifully adapted to the ex- 
pression of musical sentiments. In English, 
however, the many gutturals make it im- 
possible to produce perfect tones.” 


| H. G. TUCKER 
Goncert Pianist and Teacher 


6 Newbury Street, Boston 








I a 











yw es Oe me me 


— 


Ad 





ee 








| cnc tate: — Rename — 


eis it i Ro 





December 30, 1905 


CARNEGIE AWAKENED 
DAILY BY ORGAN 


HE HAS TIIR. GALE COME TO HIS NEW 
YORK HOUSE EVERY MORNING. 


Christmas Surprise Party of Singers from Broad- 
way Tabernacle—Mr. Carnegie Delighted by 
Carols. 

Andrew Carnegie, when he is in New 
York, has been in the habit, during the past 
year, of having Walter C. Gale, organist of 
the Broadway Tabernacle, come up to his 
Fifth avenue house at seven o'clock in the 
morning to play on the great organ in the 
lower hallway. Mr. Carnegie is usually 
wakened by the music. 

It is understood that Mr. Gale, who is 
one of the best organists in the country, is 
well paid for getting up early enough in 
the morning to wake Andrew Carnegie. 

The organ Mr. Carnegie has had built in 
his New York house is described as one of 
the best and biggest to be found in a private 
home. It is a huge affair with four key- 
boards, built near the staircase in the lower 
hallway. 

Mrs. Carnegie and Mr. Gale arranged a 
musical surprise for Mr. Carnegie last Sun- 
day afternoon. At four o'clock the thirty 
members of the Broadway Tabernacle choir 
assembled in the Carnegie home and sang a 
lot of old German and English and Scotch 
Christmas carols. 

Mr. Carnegie was taking his afternoon 
nap. The singing brought him to the head 
of the stairs, his face fairly beaming. 





ORATORIO SOCIETY SINGS 
“THE MESSIAH.’’ 


New York Organization Does Fine Work 
in Handel’s [lasterpiece. 

With Mrs. Rider-Kelsey, soprano, Mme. 
Kirkby-Lunn, contralto, Hamlin, 
tenor, and David Bispham, basso, as solo- 
ists, the New York Oratorio 
Christmastide performance of “The Mes- 
siah” at Carnegie Hall on December 27 
proved a musical treat of the very first 
rank. It was the sixty-ninth performance 
in the history of the society and Frank Dam 
rosch was overwhelmed,-with.congratula 
tions at its conclusion. : 

The four soloists did splendid work, as 
did the chorus, which was present in its full 
strength. 

New York Tribune: “The solo quartet 
was the most efficient that New York has 
heard for several years. George Hamlin 
sang the tenor solos, and Mr. Bispham the 
bass. Excellent artists both, they contrib- 
uted greatly to the success of the Christmas 
performance, as did Mme. Kirkby-Lunn, 
whose conception of the style demanded by 
the music is fine.” 


George 


Society 's 





lime. Nordica Given a Reception. 


Mme. Nordica was tendered a recep- 
tion last Wednesday evening at the 
studio of Wilhelm H. Funk, 119 West 
Forty-second street, New York. Many 
prominent society people were present 
and music was furnished by Messrs. Van 
Rooy and Blass and Jean Gérardy. The 
evening was a most pleasant one. 





Philadelphia Singers Nominate Officers. 


PHILADELPHIA, Dec. 22.—At a meeting of 
the Junger Maennerchor last night at the 
headquarters, Sixth and Vine streets, the 
following members were nominated for offi- 
cers for the year beginning March next: 
President, Arno Leonhardt and Charles M. 
Fauth; vice president, A. H. Ladner and 
N. Marshall; financial secretary, Louis F. 
Elsenhaus and Fritz Bauer; recording sec- 
retary, Adolph Mehner and George J. Burk- 
hard; treasurer, Fred C. Rollmann and 
Henry Free. 





Margulies Trio Makes Good Impression 
in Boston. 

Boston, Dec. 25.—The Margulies Trio 
gave a concert yesterday afternoon in 
Chickering Hall, the programme including 
Brahms’ trio in C minor (op. tor), Grieg’s 
sonata in F major (op. 8) for piano and 
violin and Tschaikowsky’s trio in A minor 
(op. 50), “In memory of a great artist.” 
Miss Margulies at the piano, Mr. Lichten- 
berg, violinist, and Mr. Schulz the ‘cellist 
created a most favorable impression and 
were repeatedly encored. 


GIUSEPPE 


CAMPANARI 


(Leading Baritone Metropolitan Opera) 
Concerts and Song Recitals 
Address: HENRY WOLFSOHK, 131 E. 17th St.,W. ¥. 


MUSICAL AMERICA 


~ FRITZI SCHEFF SCORES NEW YORK 


SUCCESS IN “MLLE. MODISTE”’ 


SHE DELIGHTS AUDIENCE 


AT KNICKERBOCKER 


THEATRE BY HER VOCAL AND HISTRIONIC ABILITY 


FRITZI 





SCHEFF. 


The popular Viennese singer has won new artistic laurels in Victor Herbert’s tuneful 


“Mile. Modiste.” 


“Mile. Modiste,” comic opera, music by 
Victor Herbert, book by Henry Blossom, 
was given its first New York presentation 
on Christmas night. 

Fritzi Scheff made her appearance as 
Fifi Monday and scored a great personal 
hit, not only by her captivating personality 
and fine voice, but by an unexpected display 
of histrionic ability. Mr. Herbert has writ- 
ten the best light music of his career and 
the greater portion of his score is destined 
to have widespread popularity. Mr. Blos- 
som’s book is exceptionally good and full 
of wit and genuine humor. 

Press comments: 

New York Tribune: “Fritzi Scheff has 
acted at last! After she deserted grand 
opera she did not immediately forget it; 
she trailed its glory clouds about with her 


PITTSBURG MUSICIANS REBEL. 


Will Refuse to Play Gratuitously for 
Social Folk. 

Pittspurc, Dec. 28.—Pittsburg musicians 
are going to refuse to play for a pleasant 
smile and a piece of pie. The directors of 
the Pictsburg Musical Society will meet to 
morrow afternoon and consider the subject, 
which has been agitating the musicians of 
Philadelphia, who have refus«d to do any 
free playing. 

The Pitcsburg Musical Society does not 


| allow its 900 members to play gratuitously, 


but many of them do it on the sly, and if 
they are found out they will be suspended. 


Arthur Rubinstein, the Polish pianist, 
will make his first appearance in America 
with the Philadelphia Orchestra assisting 
on Monday evening, January 8th, at Car- 
negie Hall, New York. 


She is now appearing with great success at the 
Knickerbocker Theatre, 


New York. 


through the more or less unfortunate ven- 
tures in operetta that followed. She was 
conscious of her transcendent antecedents. 
But she has put that consciousness behind 
her now, and she delighted everybody by 
acting, by assuming a character with grace, 
spirit, even with tenderness, and did it 
naturally, easily, artlessly.” 

New York Sun: “Many words of praise 
were heard for Mr. Herbert’s music. The 
score was full of little bits of musical wit- 
ticisms in which Mr. Herbert delights.” 

New York Herald: “It was a success 
not only for the star, but for the splendid 
singing company, and las¢, but not least, for 
Mr. Victor Herbert, who has written some 
of his very best music, and Mr. Henry Blos- 
som, who has provided a libretto that is full 
of clever dialogue. It was a treat to hear 
Miss Scheff in a delightful opera and in a 
role that fits her like the stunning frocks she 
wore. She sang superbly throughout the 
evening.” 


PLAYED DESPITE AFFLICTION. 


Mrs, Ford Pleases Incurables by Christ- 
mas Day Organ Concert. 


Mrs. Mary E. Ford, for many years 
a noted church organist who has made 
it a custom to play the organ in the 
Home for Incurables, New York City, 
on Christmas Day, was recently taken to 
that institution a hopeless invalid, para- 
lyzed from the hips down. 

Determined to follow her annual cus- 
tom she was wheeled ‘in an _ invalid’s 
chair to the keyboard. 


“THE MESSIAH” SUNG 
IN PHILADELPHIA 


ANNUAL PERFORIIANCE OF CHORAL 
SOCIETY CROWDS ACADEMY 
OF MUSIC. 





Mme. Anita Rio, Mme. Kirkby-Lunn, Herbert 
Witherspoon, and Dr. Freemantel Win a Suc- 
cess as Soloists. 

PHILADELPHIA, Dec. 28.—The Choral 
Society last night gave its annual per- 
formance of “The before a 
great crowd in the Academy of Music. 

a il . . 

Mr. Thunder with 

ability and made the rendering as suc- 

cessful as in former seasons. 

The Anita Rio, the so- 
prano, Witherspoon, the 

year's Mme. 
who one of the 


Messiah” 


directed his forces 


soloists were 
Herbert 
basso, of last 
Kirkby-Lunn, 

English casts of “Parsifal” here last sea- 
son; and Dr. Frederick C. Freemantel. 
Mme. Rio and the other soloists showed 
gifts well adapted for oratorio singing. Mr. 
Witherspoon, the American basso, was 
particularly successful. With an admi 
rable lyrical sense, he rendered his part 
with much spirit. 

Mme. Kirkby-Lunn’s singing showed 
perhaps some of the effects of nervous 
ness and fatigue, as she had been delayed 
in reaching Philadelphia by a collision be 
tween her automobile and a wagon. 

The Public Ledger said: “The attack 
in the big choruses was marked through 
out by increased authority; the counter- 
pointed scoring was sung and played not 
only with precision and well-nigh per- 
fect sense of time and tone, but with an 
unwonted regard for the spirit and sense 


and 
revival ; 
was in 


of the work; and this combination of 
good execution and sacerdotal fervor 
made for a performance of more than 
usual effectiveness from nearly every 


point of view. The soprano volume was 
surprisingly thin in the ensemble, but 
sang well enough in its own passages.” 


COMMITTEE WISHES UNIVERSI- 
TIES TO RECOGNIZE /1USICc., 


Proposal to Add it to Optional Require- 
ments for Admission. 

At a conference of collegiate and sec 
ondary teachers of music, held at Columbia 
University Wednesday, it was proposed that 
music be added to the optional requirements 
for entrance to American colleges. At a 
similar conference held at Smith College a 
year ago, a committee was appointed to 
formulate plans. This committee, of which 
Professor Sleeper is chairman, reported 
Wednesday. The action proposed is in line 
with that recently taken at Harvard Uni- 
versity, where music may now be counted 
toward the requirements for admission. 





Michigan Orchestra Gives Concert. 

Bay Crry, Mich., Dec. 20, 1905.—The Bay 
City Symphony Orchestra gave the first con- 
cert of its second season on Friday evening, 
December 15, at the Washington Theatre. 
Herbert A. Milliken conducted, and the as- 
sisting artists were Maude Wentz Mac- 
Donald, contralto, and Marie Herites-Kohn, 
violiniste. The programme was well chosen 
and well given. Marie Nichols, the violin- 
iste, and Bruno Steindel, cellist, have been 
secured as soloists at the second and third 
concerts. 





Kubelik Interests Rochester. 

Rocuester, N. Y., Dec. 23.—Kubelik gave 
a violin recital at the Lyceum here last 
Monday evening. The Rochester Democrat 
and Chronicle, describing the impression 
the audience received when he stepped upon 
the stage, speaks of him as “a calm, sedate 
young man, with a grave but masierful face, 
self-poised, unaffected, and with a bearing 
in which simple modesty was blended with 
quiet sense of power.” He played as an 
encore a Bach Preludium which aroused 
the enthusiasm of the audience. He made 
a good impression and created an earnest 
desire on the parc of every one present to 
hear him again in Rochester. 





Miss Ellen Bowick gave her first recital 
of the season at the Hotel Astor, New York, 
on December 19, her principal number being 
“The Lady of Shalott” by A. E. Horricks 











Minnie COONS Pianiste 


AMERICAN TOUR NOW BOOKING 
Commencing in Wilkes-Barre, January 17th, 1906 


Personal Address, Madison Avenue Hotel, 92d St. and Madison Ave., New Yor 
Management HENRY WOLFSOHN, 131 East 17th St., New York 
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PREFERS ITALIANS 


SECRETARY OF MUSICAL UNION DE- 
CLARES AMERICAN PLAYERS 
ARE NOT WANTED, 





Cites Case of Noted Clarinet Player, Now Starving 
in California City, as an Instance of Discrimi- 


nation Favoring Foreigners. 

Los ANGELES, Dec. 23.—Musicians here 
are much exercised over a statement made 
the other day by Charles L. Bagley, sec- 
retary of the Musicians’ Protective Associ- 
ation. Mr. Bagley asserted that no Ameri- 
can musician has a chance to make even 4 
living in this city, and that only Italians and 
foreigners in general are welcome here. 

“Italians are crowding out the American 
musicians in Los Angeles,” he said. “The 
time has arrived when Americans applaud 
anything that is imported to the exclusion 
of anything that is American. An Italian 
name will draw a crowd, whether there is 
any talent back of it or not, where an 
American musician cannot get a hearing. 
More than one hundred and thirty Italian 
musicians are here in Los Angeies, and 
have taken the place of the Americans so 
completely that there is not work enougn 
left to allow many Americans to even 
make a decent living. If the Americans 
were not as good musicians as the Italians, 
it would be different, but it is not merit 
that wins. Musicians are pouring into the 
city every day to go hungry. They have 
heard that Los Angeles is a music-loving 
city, and they selected the place as pleas- 
ant to spend the winter in.” 

Mr. Bagley refers especially to the case 
of Major E. W. Kent, who has been con- 
sidered for years one of the best clarinet 
soloists in this country. He played with 
Queen Victoria’s First Royal Dragoons, 
with the band of the First Regiment, IIli- 
nois National Guard, and also with Gil- 
more’s band. He came to this city a month 
ago and with his wife and three babies, 
and is now penniless and on the verge 
of starvation. Wherever he applied for 
work, he was told that he could not be 
taken because he was not Italian. 





FIRST FREE SUNDAY CONCERT 
IN BUFFALO. 





Donators of High Class [usic Greatly 
Encouraged by Large Attendance. 


BuFFALo, Dec. 22.—The first of the pro- 
posed series of free Sunday afternoon con- 
certs was given at Convention Hall last 
Sunday afternoon. The programme was 
furnished by the Delaware Avenue Baptist 
Church choir of one hundred voices, under 
the direction of Harry J. Fellows, William 
J. Gomph_ assisting at the organ. “The 
Holy City” was sung before an audience 
filling every seat, and was received with 
approval. 

Col. Ward, Simon Fleischmann and 
Henry Meech, the promoters of the con- 
certs, feel greatly encouraged, as do also 
the citizens and performers whose generos- 
ity made the concerts possible. 





Bandmaster Learns of Father’s Death 
While Leading. 


Burrato, Dec. 16.—At the sixteenth an- 
nual ball of the local police department, 
held last night in the Seventy-fourth Regi- 
ment armory, John W. Bolton, leader of 
the regimental band, received sudden news 
of his father’s death. 

Mr. Bolton had just begun the music for 
the first dance when a messenger boy el- 
bowed his way through the crowd and gave 
him a telegram from Fall River that his 
old father had died suddenly. 

Mr. Bolton, in order not to spoil the 
evening’s entertainment, continued his work 
until an early hour this morning, when he 
left for Fall River to pay the last respects 
to his parent’s memory. 





Patricolo Plays with Hartford 
Philharmonic, 


Hartrorp, Conn., Dec. 21.—The concert 
of the Hartford Philharmonic Orchestra, at 
Parson’s Theatre last night, was an artistic 
and financial success. The “Peer Gynt,” 
suite No. 2, was played here for the first 
time and caused much favorable comment. 
rhe soloist was Angelo Patricolo, pianist. 


MISS BEATRICE 


EBERHARD 


Violin Virtuoso 


Will accept Recital, Concert and Orchestral Soloist 
Engagements 


Address Manacer, 68 West 834 St., NEW YORK, N. Y. 


MUSICAL AMERICA 


F. X. ARENS’ PEOPLE’S SYPIPH 





ORCHESTRA 





The Three Largest Concert Halls in New York, Combined, Not Likely 
To Be Large Enough to Satisfy the Demand for Seats 


F. X. Arens, the founder and conductor 
of the People’s Symphony Orchestra, has 
seen the work of which he is the head 
grow and prosper remarkably since its be- 
ginning, five years ago. To a representa- 
tive of this journal who called upon him 


C 





“These concerts are held once a month 
at Cooper Union, and are attended by be- 
tween twelve and fourteen hundred people. 
We have had the Kaltenborn, Dannreuther 
and Olive Mead quartets to play for us. 

“A feature of the People’s Symphony 
and Chamber concerts is the explanatory 


This public-spirited conductor, the founder of the People’s Symphony Orchestra and 
the People’s Symphony Auxiliary Club of New York, has done much to culti- 
vate a love for good music among the poor people of the East Side 


at his studio he enlarged upon the objects 
and success of the orchestra with the en- 
thusiasm of one who has seen his idea 
justified in practice and with unlimited pos- 
sibilities before it. 

“Thé orchestra was organized,” he said, 
“to make opportunities for students and 
the people at large to hear the very best 
works at prices within their reach. I 
wished to do all I could to create a musical 
atmosphere. I began five years ago. When 
our first concert was given we invited peo- 
ple from the East Side, those among whom 
the university settlements are working. 
The hall was only half full. But the 
prospect was soon changed. At the end of 
that season we had sold as many as three 
hundred standing room tickets, with not a 
seat left in the house.: This rate of prog- 
ress kept on until last year at Carnegie 
Hall we had to turn away several hun- 
dred people at each concert. To rectify 
this we placed about two hundred chairs 
on the stage around the orchestra. This 
year we are repeating at the Grand Central 
Palace and Carnegie Hall respectively the 
concerts given first at Cooper Union. 
Judging by the sale of tickets to date those 


halls will be too small at the end of the 
season. The orchestra numbers seventy 
men. 

“Three years ago I also organized the 
People’s Symphony Auxiliary Club, de- 
voted to the cultivation of chamber music, 
the classical song, violin, *cello and piano 
literature. 


remarks with which each movement is pre- 
faced by the conductor. If, for example, 
in case of a dramatic overture, there is a 
story or plot, that is briefly told. Then 
following the outline of the story the con- 
struction of the overture is explained. 
Where there is no such plot or underlying 
programme, the musical form or architec- 
ture is pointed out, as also the character- 
istics of the various epochs of musical 
composition. 

“Our work in behalf oi students is in- 
creasingly appreciated by heads of the 
musical departments in higher institutions 
of learning. This year I have received 
commendatory letters from lecturers on 
musical topics at Columbia University, and 
also from those in charge of the free lec- 
tures, asking me for programmes in order 
to prepare audiences for our concerts. In 
this good work of educating the popular 
musical taste we are co-operating with the 
Educational Alliance, the University Set- 
tlement, the University Extension Society, 
and the People’s Institute.” 





Oratorio Concert at Worcester. 
Worcester, Mass., Dec. 27.—“The Mes- 
siah” was sung last night in Pilgrim Church 
by the Oratorio Society, assisted by Fred- 
eric Martin, basso; Edward Strong, tenor, 
and Mrs. Louise Bruce Brooks, contralto. 


MME. 


| SOPRANO Concerts 


54 EAST 59th STREET, 


CARLOTTA 


Pupil of Charles Santley, London, and Bouhy, Paris 


December 30, 1905 


ONY MONTREAL TRIO 


SCORES A SUCCESS 


SECOND OF ITS FIVE CONCERTS 
HEARD BY ENTHUSIASTIC 
AUDIENCE. 





Much Dash and Vigor Displayed, as Well as a Good 
Ensemble—/irs. Laing Has a Sweet, Well- 
Trained Voice. 

AssociATION HAtt, Montreal, Dec. 18.— 


Concert of the Mendelssohn Trio. The pro- 


gramme: 
Trio in B flat major........+..+. Rubinstein 
e 2 SROs pe eececcscces Schitt 
Mrs. Laing. 
ere a Grieg 


Miss Plouffe and Mr. Taranto. 
(a) “Whether We Live or We Die”... 
F. Allitsen 
(je... | Sa pee Richard Strauss 
Mrs. Laing. 
Trio in G minor..................Smetana 


The Mendelssohn Trio gave the second 
concert of its series of five in Association 
Hall in the Art Gallery, before a fashion- 


able and enthusiastic audience. A _ large 


number of members of the Ladies’ Morning 
Musical Club were present and showed their 
appreciation of this deserving organization. 

The Mendelssohn Trio is composed of 
Miss Eva Plouffe, pianiste; Emile Taranto, 
violinist, and J. B. Dubois, ’cellist. The 


latter is a brother of Adolphe Dubois, trum- 
pet soloist of the Damrosch Orchestra. 

The concert was a great success through- 
out, the beautiful Adagio in Rubinstein’s 
Trio being played with fine effect and finish. 
The Smetana Trio with its weird effects 
and characteristic rhythms gave the three 
players a good opportunity for displaying 
dash and vigor, and they took advantage 
of it. 

Mrs. Laing has a sweet, well-trained voice 
of pleasant timbre and quality. She was 
accompanied delightfully by Mrs. C. T. 
Shaw, a prominent member of the musical 
community. 

Emile Taranto played the Grieg Con- 
certo with Miss Plouffe, and both gave 
a highly polished rendering of this com- 
position. Mr. Taranto has been forging 
ahead in the violin community here, and 
Miss Plouffe may be considered as one 
of the leading ensemble pianists in Mon 
treal. 

The patrons of these Chamber Music 
Concerts this year are: 

Earl and Countess Grey, Sir George and 
Lady Drummond, Sir Montagu and Lady 
Allan, Sir William and Lady Hingston, 
Lady Hickson, Hon. and Madame L.. J. For- 
get, Hon. and Madame A. A. Thibaudeau, 
Mr. and Mrs. James Ross, Mr. and Mrs. 
Robert Reford, Mr. and Mrs. C. T. Shaw, 
Mr. and Madame Rodolphe Forget, Mr. 
and Mrs. R. B. Angus, Mr. and Mrs. W. 
Stanway, Mr. and Mrs. George Cantlie, Mr. 
and Mrs. Chas. Meredith, Mr. and Mrs. C. 
H. Fildes, Mr. and Mrs. Thos. Collins, Dr. 
and Mrs. J. B. Porter, Mr. and Mrs. Hugh 
Paton, The Misses Scott, Miss Skelton, 
Angus W. Hooper, Hermann H. Wolff, Mr. 
and Mrs. T. H. Cunliffe. 

Press comments: 

Montreal Daily Herald: Seldom if ever 
has a local audience been indebted to purely 
local talent for a more thoroughly and uni- 
formly delightful evening than was supplied 
by the Mendelssohn Trio at the Art Gallery 
last night. 

Montreal Gazette: The good work 
which the trio is doing this season is being 
well supported, and their efforts deserve the 
good will of the public. Chamber music 
concerts are somewhat of a rarity in Mon- 
treal as a rule, and the trio concerts are all 
the more acceptable for that reason. 





Alice Nielsen Pleases San Francisco. 


San Francisco, Dec. 27.—Alice Nielsen, 
supported by her own opera company, ap- 
peared last night at the Tivoli Opera 
House in “Don Pasquale” and scored an 
instantaneous and emphatic success. Her 
singing was such a surprise to the local 
critics that this morning’s papers were al- 
most gushing in their commendation. In 
her support were Signora Virginia Colom- 
bati, contralto; >ignor Prati, tenor; Signor 
Fratodi, baritone; Signor Articci, basso; 
and Signor Rosa, buffo. 





Miss Otie Chew, the violinist, will be 
heard with the Montreal Symphony 
Orchestra in the Academy of Music, 
Montreal, on the 12th of January. 
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HOW THE GRAND OPERA AN ORCHESTRA ‘CONSISTING OF AN. ENTIRE FAMILY 
CHILDREN SPENT XMAS son H. RISING, OF HARTFORD, HIS WIFE AND HIS SEVEN CHILDREN, MAKE 





DESCENDANTS OF METROPOLITAN 
FAVORITES ENJOY DAY LIKE 
OTHER YOUNGSTERS. 


Giant Tree for Knote's Son Bothers Hot«] Majes- 
tic—Louise Homer, Second, Gets Big Stocking 
Filled—Kneisel’s Twins Busy. 





This is how the grand opera children 
spent their Christmas, according to a steno- 
graphic report furnished to Musica AMER- 
icA by Santa Claus. Frederick Corning 
Knote, son of the famous Knote, was the 
envy of all the youngsters living in the 
vicinage of his skyscraper hotel at Seventy- 
second street and Central Park West. 
Frederick Corning, his American million- 
aire uncle, gave him the biggest Christmas 
tree ever seen in this city. It came all the 
way from the White Mountains, at Berlin 
Falls, N. H. It required twelve men to get 
it into the Hotel Majestic and was so tall 


that they had to chop off six feet from the 
top in order that it might be placed upright 


in one of the thirty feet high reception 
rooms of the hotel. 
Louise Homer, second, and her young 


brother spent several weeks mi inufacturing 
a huge stocking out of cheesecloth which 
they hung in the stairway of their home 
near Riverside Drive. It required the 
united efforts of all their neighbors and 
neighbors’ neighbors to fill the stocking. 

Lottchen Tauscher-Gadski received her 
friends and presents .n her mother’s apart- 
ments in the Hotel Cambridge and had a 
royal good time. 

{me. Schumann-Heink-Rapp sympathized 
with Kubelik, for her eight children and his 
famous twins are spending their holidays 
in Europe. 

Franz Kneisel’s twins spent the day sleep- 
ing, dining and once in a while in ‘yelling. 





Mr. Bispham’s Readings of ‘‘Das Hexen- 
lied.’”’ 


David Bispham has found a work of great 
dramatic effect this year in “Das Hexen- 
lied” (the Witch’s Song) which he reads 
in an English translation. The poem is by 


the famous German dramatist, Ernst von 
Wildenbruch, and Max Schilling has writ- 
ten a highly descriptive musical accompani- 
ment. 

Mr. Bispham will give this reading at the 
fifth pair of concerts of the New York Sym- 
pony Orchestra, Walter Damrosch, conduc- 
tor, on Sunday afternoon, January 7, and 
Tuesday evening, January 9. The other 
soloist will be C. M. Loeffler, who will play 
the viol d’amore in his own symphonic poem 
after Maeterlinck’s drama, “La Mort de 
Tintagile.” Mr. Bispham will probably du- 
plicate his recent success in Chicago, where 
he has read “Das Hexenlied” at three con- 
certs of the Thomas Orchestra this season. 





Tali Esen Morgan, known as an expert 
sight-singing teacher, is about to open sev- 
eral private classes, especially for voice 
students who wish to become quick and 
ready readers. The instruction, for which 
the fees will be reasonable, will be given 
in his studio in the Broadway Arcade 
Building, near 66th street, beginning in the 
first part of senuasy. 





SENOR. GUETARY 


Tenor, late of the Royal Italian Opera 
Covent Garden, London 


Concerts, Recitals, Musicales, Etc. 
Assisted at the Piano by Miss Aucusta Ossorn 
STUDIO, 27 WEST 6ist ST., NEW YORK 


Direction: J. E. Francke, Steinway Hall 


Jennie Hall-Buckhout 
Dramatic Soprano 





UP A LITTLE BAND 





The Risings, of Hartford, Ready for Rehearsal in Front of Their Summer Cottage. 


HaArtForD, Conn., 
Point, this city, lives John H. Rising, whose 
entire family, consisting of himself, wife, 
three sons and four daughters, form an en- 
tire band. Mr. Rising plays the snare drum 
and orchestra bells; Mrs. Rising plays the 
violin; Ralph, aged fifteen, the slide trom- 
bone; Burt, aged fourteen, the clarionet; 
John, aged thirteen, the cornet; Lily, aged 


WALTER DAMROSCH 
FORMS WIND OCTET. 





** Wind Instrument Players’ Club’’ Or- 
ganized from New York Symphony. 


The strong combination of wind instru- 
ment players in the New York Symphony 
Orchestra, which was augmented this fall 
by additions secured by Walter Damrosch 
in Europe, is now to supply material for a 
new organization, which will make its first 
appearance in concert in January. 

Mr. Damrosch is forming a “Wind In- 
strument Players’ Club” modelled after the 
famous “Société des Instruments a Vent” 
of Paris, founded by Taffanel, the great 
flutist. All the players whom Mr. Dam- 
rosch brought from Europe have been mem- 
bers of such organizations abroad, George 
Barrere, the first flute player, having been 
Taffanel’s successor after the latter had 
been named for the conductorship of the 
Grand Opera. 

The composition of the little band will 
be as follows: George Barrere, first flute; 
John Roodenburg, second flute; Caesare 
Addimando, first oboe; Marcel Tabuteau, 
second oboe; Auguste Mesnard, first bas- 
soon; W. Kirchner, second bassoon; Her- 
mann Hand, first horn; J. Chernoff, second 
horn. 





Plans of Columbus (O.)Women’s Musical 
Club. 


Cotumsus, O., Dec. 26—The plans of 
the Women’s Musical Club have just been 


Dec, 27.—At Warehouse 


twelve, the piano; Ada, aged eleven, the 
violin; Miriam, aged nine, the violin, and 
Katy, aged five, the big drum. 

Mr. Rising has had a bandmaster for his 
children, who are playing each year more 
difficult compositions. The children, all 
through the summer, have practiced from 
two to six hours daily and have to be re- 
strained, so great is their enthusiasm. 


MUSICIANS’ UNION 
IN A BIG UPHEAVAL 


{. PROVIDENCE ORGANIZATION DIS- 
TURBED BY VIOLENT STRIFE. 








Old Officers Ousted at Annual Election on Ques- 
tion of Imposition of Excessive Fines, and Op- 
position Faction Triumphant. 


PROVIDENCE, Dec. 26.—There is trouble in 
the Musicians’ Union No. 1098, A. F. of M. 
Last Sunday William Maguire was elected 
president, while Edward Fay was defeated 
in his candidacy for the board of direc- 
tors and was consequently ineligible for 
the vice-presidency. 

It is said that this is the climax of trou- 
ble which has been brewing for more than 
a year, when Mr. Maguire was fined $1,000 
by the directors of the union for making 
a contract through a non-union agent. Mr. 
Maguire protested, and when the matter 
was taken to the national body, the latter 
decided that Mr. Maguire would not have 
to pay his fine until the expiration of 
ninety-nine years, thus rendering it in- 
effective. 

At another time an entire band was 
fined $300 for an alleged technical viola- 
tion of union rules, and this led to further 
troubles, resulting in the overthrow of the 
old officers of the local union. 





Through. the summer they were accus- 
tomed to practice on the piazza of their 
summer cottage at Lake Pleasant, Mass., 
and always drew a crowd. 

Mr. Rising began to play on a drum when 
fourteen years of age. Although he owns 
a farm in Suffield and does a large grocery 
business at Warehouse Point, Mr. Rising 
says as’soon as Katy is a little older, he 
intends to give up his business and give 
concerts. 





Charles Kuhn Organizes the ‘‘ Buffalo 
Orchestra.’’ 


Burra.o, Dec. 23.—Charles Kuhn gives a 
series of popular Sunday night concerts at 


the Tieck Theatre, beginning December 31. 
He has selected thirty- five of the best mu- 
sicians in the city and has formed the Buf- 
falo Orchestra. The programmes are to 
consist of operatic selections, interspersed 
with popular hits of the day. A. Feder- 
lein, leader of the Star Theatre Orchestra, 
will be conductor of the new organization. 
Mr. Kuhn is an experienced manager, 
having had charge of the Star, the Tieck 
and the Academy theatre orchestras, and 
his new venture into a larger field is to 
be welcomed as a step toward the organiza- 
tion of a permanent orchestra in Buffalo. 





New Colored Singing Society Organized. 


New Haven, Dec. 27.—The colored peo- 
ple of this city are to have a singing so- 
ciety similar to the People’s Choral Union, 
and will be affiliated with that organiza- 
tion. Prof. William Lynn Phelps, the 
president, and other officers of the Choral 
Union, will serve the new society in similar 
capacities. The chorus will be one hundred 
and fifty strong and will meet next week 
for its first rehearsal. 


New Musical Club in ‘St. Louis. 


St. Louis, Dec. 20—A new musical or- 
ganization, whose principal object is the 
study and the public production of choral 
numbers of mixed voices, is being formed 
here under the name of Philomclo Club 
Alexander Henneman is to be the director. 








CHIGAGO MUSICAL COLLEGE 


FOUNDED 1867. : DR. F. ZIECFELD, President. 
College Building, 202 Michigan Boulevard, Chicago,“ Ill. 


The largest and most complete College of Music and Dramatic Art in America. Has the strongest faculty 
ever assembled in a school of musical learning. 
BOARD OF MUSICAL DIRECTORS: 
Emile Sauret Dr. Louis Falk 
Bernhard Listemann Herman Devries 
Waldemar Litschg Alexander von Fielitz 
Hart Conway, Director School of Acting 


All Branches of 
SCHOOL OF ACTING SCHOOL OF OPERA 
ELOCUTION, — MUSIC icder Languages. 


RECENT ACQUISITIONS TO THE FACULTY: 
WALDEMAR LUTSCHG, The Russian Pianist. 
ALEXANDER von FIELITZ, Composer, 
HANS SCHROEDER, Baritone. 
a onte FREDERIK FREDERIKSEN, The Scandinavian Violinist. 
uis Symphony “ FREDERICK MORLEY —Pianist—of London— England, 
Society + | SMILE SAURET, The world renowned violinist, has been re-engaged for a term of years. 


and the Hess Quartette | ILLUSTRATED CATALOG MAILED FREE. 


made public. Recitals will be resumed on 
January 9, and a week later Felix Fox, 
pianist, and Reginald Hidden, violinist, will 
be guests of the club. Similar recitals will 
be held weekly during the rest of the season. 


Management HENRY WOLF- 
SOHN. Personal Address 


219 West 70th Street | 


NEW YORK 
Phone 173 Columbus 





ZILPHA | 
BARNES-WOOD 


Vocal and Operatic School | 


Pupils prepared for Church, 
Concert, Oratorio and Opera | 


Carnegie Hall, NEW YORK | 
| 





Max Wertheim has succeeded the late 
Max Bendheim as vocal instructor of the 
Bendheim ‘studios at 269 West One Hun- 
dred and Thirteenth street, New York. Mr. 
Wertheim was formerly leading tenor of 
royal opera houses at Rotterdam, Frank- 
fort-on-Main, etc., and served successfully 
as vocal instructor in the Berliner Con- 
servatorium (Germany). 





Hans von Schiller 
Felix Borowski 
Mrs. O. L. Fox 


Dr. F. Ziegfeld 
William Castle 
Arthur Speed 


| 
on | 














- Mme. SAMAROFF 


TOUR NOW BOOKING 
Steioway Hall, New York 





Engaged by € 
The Boston Symphony 


Philadelphia Orchestra 
St. 


Recently from 
} Berlin, Germany 





Direction of J. E. Francke 
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WILL NOT YIELD 


THEY CANNOT LIVE ON LESS THAN 
$25 A WEEK. 





President of the Union Says Conried Could Not 
Break a Strike with Liederkranz and Arion 
Singers—Prospect of Strike Nearly Causes Riot 
in Phiiadelphia. 

The first regular meeting of the Chorus 

Singers’ Union of the Metropolitan 

Opera House was held Wednesday in 


Adler's Hall, 342 West Forty-second 
street, New York. Fully half of the 
one hundred members in attendance 
were women. 


“It did me good,” said President Salz- 
burg, “to hear that the chorus singers 
were treated with more respect and con- 


sideration on their way to Philadelphia 
than ever fell to their lot before. Mr. 
Conried was either afraid, or professed 
to be afraid, that there was to be a strike. 
You know we have not said there would 
be a strike. 

“*Now I want you to do your best at 
the operas,’ he warned. ‘Show the people 
who are willing to pay for the best that 
you are worth more than $15 a week,’ 
which means when we are paid for the 
season only about $300 in a year. We 
cannot decently live on less than $25 
a week, 

“As to Mr. Conried getting chorus 
singers from the Arion and Liederkranz 
societies, he knows as well as we do that 
the societies are composed of well-to-do 
business people, who are not in the busi- 
ness of taking the bread out of our 
mouths for $15 a week. It makes me 
lafigh to think of it.” 

The chorus laughed with him. 

It was understood that the question 
of striking would be decided one way or 
the other last (Friday) evening. 

There is some discrepancy in the state- 
ments made by both sides in the contro- 
versy. Mr. Conried issued a_ statement 
through his press representative, Charles 
Henry Meltzer, stating that he had indi- 
vidual contracts with every chorister until 
the end of the season and that he would 
not accede to any proposition made by the 
union until these contracts had expired. 

The prospect of the expected strike al- 
most caused a riot on December 26 in Phila- 
delphia and the police reserves had to be 
called out to restore order among some 200 
American students and singers who wished 
to earn fifty cents apiece for singing in the 
chorus of “Rigoletto” at the Academy of 
Music that night. Stage Manager Rigo, ac- 
companied by Caruso and Scotti, reached 
Philadelphia early in the day, but the chorus 
was delayed until five o'clock in the after- 
noon and the crowd of would-be grand 
opera singers grew impatient and tried to 
force the doors of the Academy. 





BISPHAII’S SONG RECITAL. 





An Appreciative Audience Hears the 
Distinguished Barytone in [len- 
delssohn Hall. 

On Tuesday night David Bispham gave 
a song recital in Mendelssohn Hall. This 
was his first appearance this season in New 








York. His programme was as follows: 
SONGs IN ENGLISH. 
An Old Christmas Lullaby.......... Corner 
Where E’er You Walk............. Handel 
I Attempt from Lovesickness to Fly. Purcell 
To a Slumbering Child........... Cornelius 
lhe Captain’s Lady 
Naebody sf **trreeees Schumann 
- 2 pes: pees Meyerbeer 
“Oh, Lady, Leave Thy Silken Thread” 
When Is Life’s Youth?............ Eleanor 
ARTS s ABUT tess <osdbdsccccgececnecs Everest 
CUED 6:34 videoced ctbedkess bakas Freer 
ERO Paes OF PRB bo cccéccedesccemmn Elgar 
LMOUUG, FAGDic dcp sacoccccssccacéene McDowell 
Ring Out, Wild Bells.............. Gounod 
Ballade of the Bony Fiddler (MS.)... 
Hammond 
The Dream of Little Rhys........... Welsh 
ee We EE cb 6d0.00 06 ccubnbaoweh ees Irish 
FED TMIER ss. adc nn cc ccdhhncd oe epee 
SO Bee ncckdsc ccc causes English 


_ Mr. Bispham always makes a pleasing 
impression, never mind what he attempts, 
though he appeared to better advantage in 
the selections which favored dramatic treat- 
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NIBELUNG OPERAS 
AT METROPOLITAN 


NORDICA’S BRUNNHILDE A GREAT ACHIEVEMENT— 
FREMSTAD MAKES DELIGHTFUL 
IMIPRESSION AS FRICKA 


At the Metropolitan Opera House during 
the past week interest has centred in the 
music-dramas of the Nibelung trilogy. On 
Friday evening “Gdétterdammerung’ was 
sung, on Monday afternoon “Rheingold,” 





NORDICA AS BRUNNHILDE. 


which is admirably adapted to 
has just made a triumph in 
“Goetterdaemmerung.” 

(Copyright by Aimé Dupont.) 


and on Wednesday afternoon “Die Wal- 


LILLIAN 


In this role, 
her, she 


kire.” The other operas, “Favorita” and 
“La Traviata” last Saturday, “Hansel und 
Gretel” Christmas evening, and “L’Elisir 
d’Amore” Wednesday evening, have been 
given often enough this year to make no 
very striking impression, beyond that natu- 
rally occasioned by the reappearance of 
great artists like Mme. Sembrich. 

Mr. Burgstaller made his first appearance 
this season at the Metropolitan as Loge in 
“Rheingold,” singing in excellent voice, and 
giving a dramatic impersonation of the part. 
Miss Fremstad as Fricka, while perhaps not 
in her best voice, fade a delightful im- 
pression, and’ the New York Times spoke 
of her rendering as “a beautiful impersona- 
tion.” Mr. Reiss was a success as Mime, 
and Mr. Goritz was a good Alberich. In 
some respects the rest of the cast was not 
ideally satisfactory. The cast was a familiar 
one, with the exception of Miss Weed as 
Freia and Mme. Jacoby as Erda. The for- 
mer role was sung with greater finish than 
the latter. The stage setting and transform- 
ation effects were better than ever before, 





ment. Even those songs which were not 
particularly adapted to his voice he made ac- 
ceptable by his artistic treatment of them. 

As an encore to one group of songs, Mr. 
Bispham added Schumann’s setting of 
Moore’s verses “When thro’ the Piazzetta” 
and “Row Gently There,” which he sang 
with much charm. 

The songs of Mrs. Eleanor Everest Freer, 
a Chicago composer, were well received, 
though some of the effects seemed strained. 

In response to a vociferous recall at the 
end of the recital, Mr. Bispham gave his 
famous rendering of Kipling’s “Danny 
Deever,” the music of which is by Walter 
Damrosch. The song aroused the greatest 
enthusiasm of the evening, and with Meyer- 
beer’s “Monk” proved that Mr. Bispham is 
a dramatic singer rather than a singer of 
sentimental ballads and that, in his particu- 
lar line, he is unapproachable. 





Rockefeller Gives $20,000 for Music. 


John D. Rockefeller has subscribed $20,000 
toward the fund for the new Academy of 
Music in Brooklyn. More than $700,000 has 
thus far been subscribed and the directors 
are working hard to bring the fund up to 
$1,000,000. 


The Beloit College Musical Associa- 
tion gave its annual Christmastide con- 
cert at the First Congregational Church, 
Beloit, Wis., December 12. Abram Ray 
Tyler conducted, and the Association 
was assisted by the College Orchestra, 
Rowland E. Leach, concertmaster. The 
soloists were Miss Ruby Garlick, Miss 
Katherine Root, Garnett Hedge, and 
Alfred Wilson. 











MARIE HALL 


(The Phenomenal English Violiniste) 


Ghe greatest woman wvicliniste of the 
century.—Sevcik 


Direction: HENRY WOLFSOUNN 





ENGAGED 


Boston Symphony Orchestras times. 
Pittsburg Orchestra—'l wice. 
Philadelphia Orchestra— 3 times. 
Cincinnati Orchestra—Twice. 
Metropolitan Opera House. 

Recitals—New York (8), Chicago (6), Boston (4), 
Toronto (2), Montreal (2), Ottawa (2). St, Paul, 
Providence, Baltimore, Washington, Indianapolis, 
Louisville and leading American cities. 


| 
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but not free from clumsiness, especially in 
the Rhinemaidens’ scene. 

Mme. Nordica’s Brunnhilde is a note- 
worthy achievement. The New York Even- 
ing Post said of her performance on Friday 
evening: “Once more she made one feel 
patriotic pride in the fact that an American 
woman should now be indisputably the 
greatest impersonator of Wagner’s grandest 
character.” She was in good voice and 
never sang to better effect. Mme. Homer 
and Messrs. Mthlmann, Blass and Knote 
made up an enjoyable cast. 

Andreas Dippel sang in “La Traviata” 
Saturday night, in “Rheingold” Monday 
night. 

the New York Tribune said that his sing- 
ing Saturday evening was “like that of 
aforetimes, inflexible, but correct in intona- 
tion and excellent in intuition.” 

Rossini’s “Stabat Mater” was sung at the 
popular Sunday night concert, the soloists 
being Mme. Marie Rappold, Mme. Louise 
Homer, Miss Paula Ralph, Andreas Dippel 
and Pol Plangon, with Vigna conducting. 
Mme. Rappold proved to be the popular 
success of the evening and received an ova- 
tion. She and Mme. Homer sang the duet 
“Quis est Homo” superbly, and Dippel cov- 
ered himself with glory in “Cujus Animam.” 





OLIVE FREMSTAD. 


The charming American prima donna. The 
New York Times called her presentation 
of Fricka “a beautiful impersonation.” 


(Copyright by Aimé Dupont.) 


HEARD 
IN PHILADELPHIA. 


“ANDON ” 





Wassili Leps’ New Composition Played 
by Fritz Scheel’s Orchestra, 


PHILADELPHIA, Dec. 23.— The principal 
feature of yesterday’s concert of the Phila- 
delphia Orchestra was “Andon,” a Japanese 
reincarnation song written by Wassili Leps 
to a poem by John Luther Long. 

The poem is a sort of dramatized descrip- 


tion of life and death, or of life as the sum 
of all previous lives. The whole suggestion 
is mystical, and Mr. Leps has treated it in 
the same solemn spirit, partly narrative and 
reflective, but with periods of lyrical ex- 
pansion, and the orchestral atmosphere with 
which he has enveloped it is such as to in- 
tensify the emotional expression of the 
legend. 

The music is essentially modern in con- 
ception and structure, in the association of 
themes with definite ideas, and in the con- 
tinuous melodic development. 





Zoeliner Says Farewell to the Lieder- 
kranz. 


Heinrich Zoellner, the former conductor 
of the Liederkranz, of New York city, at- 
tended a farewell dinner given in his honor 
at the club on December 26 and expressed 
his pleasure at the eight years spent in this 
country and his regret at leaving. Mr. 
Zoellner sailed for Leipzig Thursday (Dec. 
28) to take up his permanent residence 
there. 


KUBELIK 





ARION CLUB CONCERT 
IN VICTORIA, B. C. 


SEATTLE SOPRANO AND OTHERS 
APPEAR WITH /IALE CHORUS. 








E, Howard Russell Conducts the Club in a Good 
Programme —-A Chorus by G. Jennings Bur- 
nett Successful. 


InNsTITUTE HALL, Victoria, B. C., Dec. 
14—TIhe Arion Club, Victoria’s famous 
male voice choir, brought into existence 


through the energy of the late William 
Grieg, opened its fourteenth season with a 
thoroughly worthy concert to-night. The 
club, under the conductorship of E. Howard 
Russell, had the assistance of Mrs. Helen 
Howard Lemmel, of Seattle, soprano; Miss 
Miles, A.R.C.M., pianiste; Dr. Richard 
Nash, violimst; A. Parfitt, ‘cellist, and G. 
Jennings Burnett, organist. 

Mrs. Lemmel proved to have a pure so- 
prano voice of even quality and consider- 
able charm, her enunciation being particu- 
larly commendable. Her triple number— 
(a) “Damon,” (0) “Grey Rocks and Greyer 
Sea,” (c) “The Sands of Dee’—demon- 
strated her versatility ranging from the 
light-heartedness of girlhood singing in the 
bright spring morning to the sadly pathetic 
“Sands of Dee,” delivered with much pathos 
and artistic shading. The number was re- 
ceived with much acclaim, and as an extra 
song the waltz ballad “Diletto,” after the 
style of Arditi, was given. 

The club’s singing of “Oh, That We Two 
Were Maying,” the musie by G. Jennings 
Burnett, proved one of the most appreciated 
of the choruses. The composer has caught 
in his harmonies the atmosphere and senti- 
ment portrayed by Kingsley so effectively, 
and in the second verse the repetition of 
the motif by the tenors and second basses 
hlling in with the melodic parts in the inner 
voices proved a happy inspiration. 

The last verse is beautifully connected to 
the rest of the composition by a quasi-reci- 
tative, starting in unison and breaking into 
harmonies leading up to the original melody 
of the first verse. ‘his verse with its close 
harmonies, the inner parts moving at times 
by half intervals, was suitably adapted to 
the solemnity of the words and leads up to 
a magnificent climax on the words “Our 
souls at home with God.” 

“How Soff the Shades of Evening Creep,” 

“In Picardie,” “Clouds and Sunshine,” “The 
Sun Shall Come No More,” “The Gift of 
Music,” and the quartette in “Strike the 
Lyre” and “The Tar’s Song” were the most 
effective and satisfying of the club numbers 
of the evening. 
_ The next Arion concert is arranged for 
just before Lent, and there is a possibility 
that arrangements may be made for the ap- 
pearance on this occasion of Mme. Maconda 
as the assisting soloist. 





BERNHARDT AND THE 
FRENCH-CANADIANS. 





Her Parentage and Religion—Proof that 
the Canadians Appreciate Music 
and Literature. 

Apropos of the mobbing of Sarah Bern- 

hardt in Quebec recently, because it was 
said that she had reflected upon the French- 
Canadians in a local paper, and had scored 
their alleged lack of progress in music, 
literature and the arts, it was stated that 
she denied that she was a Jewess, and as- 
serted that she is a good Catholic. 
_ This is no doubt true as regards. the re- 
ligion she professes, but the fact is that she 
is, by birth, a full-blooded Jewess, and no 
doubt from her Semitic ancestry derives her 
wonderful dramatic temperament. One of 
her parents was born in Holland, and the 
other ‘in Germany, so, while by education, 
temperament and surroundings she may be 
French, she is of German and Holland Jew- 
ish descent, so far as blood is concerned. As 
for the charge that the Canadians, and 
especially the French-Canadians, have made 
no progress in music, literature and the arts, 
one can see that it is the very reverse of the 
truth. They have produced poets, painters, 
licterateurs, composers, musicians, many of 
the first rank. 

That they appreciate any effort. which 
deserves support is shown by the fact that 
next to New York Montreal has sent in 
more subscriptions to Musica AMERICA 
than any other city on the American con- 
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MME, GADSKI HAS 
QUEER EXPERIENCE 


FAMOUS SINGER HAS “THRILLING” 
ENCOUNTER WITH IMAGIN- 
ARY BURGLAR. 





Finds Phantom Intruder in Her Apartments in 
Hotel in New York, and Telephones for Help— 
Spook Thief Escapes. 


Mme. Gadski had an “exciting” experience 
in her apartments in the Hotel Cambridge, 
Fifth avenue and [hirty-third street, shortly 
before dawn recently. She awakened about 


three o'clock, fearing for her jewels, which 
she had not deposited in the hotel safe, as 
they had arrived only a few hours previ- 
ously from Washington. She turned on the 
electric light and found that the door lead- 
ing to the public hallway was_ unlocked. 
ihen, according to the veracious press 
agent, this happened: 

‘thoroughly alarmed she began a search 
of her rooms. Opening the door of the 
bath-room she came face to face with a man 
who pressed a revolver so close to her 
breast that it touched her gown. She was 
too frightened to scream, but managed to 
back away from the intruder, who remained 
motionless, still pointing the pistol at her. 

“The singer backed slowly through her 
bedroom and into a sitting room, where she 
mustered up enough courage to slam the 
door and turn the key. Then she ran to the 
telephone and informed the clerk in the 
office that a burglar was in her apartment. 

“The man heard her give the alarm, made 
a dash for the window, opened it, and 
climbed down the fire escape. At the bot- 
tom he dropped eighteen feet, landing on 
the sidewalk and making his escape. The 
police were notified but made no arrests.” 

According to the hotel clerk’s version, the 
affair happened more than a week before 
it was made public, and the only portion of 
the story verifiable was the singer’s tele- 
phonic call for help. Having unburdened 
himself of an unprintable opinion ‘of press 
agents in general, the clerk put this ques- 
tion to no one in particular: ~ 

“Have you ever eaten Welsh rarebit?” 
and there the matter rests. 





GAVE DELIGHTFUL MUSICALE. 





Mr.and Mrs. Seligman Entertain Guests 
with Victor Harris’s Quartet. 


Mr. and Mrs. Henry Seligman gave a de- 
lightful musicale on December 23 at their 
house, 30 West Fifty-sixth street, New 
York, under the direction of Victor Harris. 
A quartet composed of Anne Bussert, so- 
prano; Janet Spencer, contralto; Glenn Hall ; 
tenor, and Julian Walker, barytone, sang 
several old English Christmas carols and 
the song cycle “Flora’s Holiday,” compris- 
ing old English melodies of the sixteenth 
and eighteenth centuries. 

Among those present were General and 
Mrs. Stewart L. Woodford, General Horace 
Porter, Mr. and Mrs. William D. Guthrie, 


Mr. and Mrs. Henry S. Redmond, Mr. and 
Mrs. E. Ritzema De Grove, Mr. and Mrs. 
Edward Wallace, Mr. and Mrs. Jules S. 


Bache, Mr. and Mrs. Henri Wertheim, Gen- 
eral and Mrs. Henry L. Burnett, Mr. and 
Mrs. William F. Sheehan, Miss Nellany, 
Baron Alliotti, George S. Wallen, Bernard 
G. Gunther, Professor Pupin, John T. Terry, 
A. Muller Ury, Mme. Dippel and Mr. and 
Mrs. Stephen Peabody. 





Handel Oratorio Sung by Rochester (N.Y.) 
Chorus. 


Rocuester, N. Y., Dec. 23.—The Tuesday 
Musical Chorus gave its annual presenta- 
tion of “The Messiah,” at the Second 
Baptist Church, last Monday evening. Sev- 
eral excellent soloists assisced. Heinrich 
Jacobson secured a good flow of tone from 
the singers, who readily responded to his 
baton. The chorus has gained greatly of 
late. 





St. Ambrose Society Concert. 


Jackson, Mich., Dec. 20—The St. Am- 
brose Society gave a recital here last even- 
ing, the soloists being Miss Scotford, pian- 
iste; Miss Nora Hunt, contralto; Mrs. 
Walker, soprano, and Miss Feldher, pian- 
iste. 


Established 1898 Chartered 1905 


The Zellman Conservatory of Music 


JOSEPH B. ZELLMAN 
President and Musical Director 
Chartered by the Board of Regenta of the 
University of the State of ms York 
Is empowered to award iplomen, Degreesof Doctor 
of Music, Bachelor of Music and Master of Music. 


Conecrvatery Adiing as = 126th Street 
New Vork, N. 
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~ ATVERICAN GIRLS WHO HAVE WON FAME IN EUROPE 
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“Mignon” 


—— Sylva 


s ‘‘Mimi” s “Ophelia” 


pity te Ruby 








emery Lightstone 
“ Mimi” 


THESE AMERICAN SINGERS. HAVE SUCCESSFULLY MADE EUROPEAN DEBUTS IN GRAND OPERA. 


In the December number of the Theatre 
Magazine is an exceedingly interesting ar- 
ticle by Mildred Aldrich on “American 
Singers Who Have Won Fame in Europe.” 
After stating that many an American girl 
has sung at the Paris Opéra-Comique for 
the munificent salary of $40 a month, after 
paying $1,000 for the privilege of appearing 
there, Miss Aldrich tells of the success of 
a number of American girls. 

“Blanche Ruby, an Iowa girl, whose 
father for years was in the consular ser- 
vice,’ she says, “made her début at Nantes 
in the autumn of 1902. The following sea- 
son she was a member of the company at 
‘she Hague, where she had as an associate 


the dramatic soprano Mlle. Scalar (Miss 
Minnie Plummer, of Maine), whom report 
ranks in the class with Farrar, Lindsay, 
Abott and Garden as a possible coming 
star. 


- don, 


(By courtesy of the 7heatre Magazine.) 


“Another American who has sung with 
considerable success at The Hague is Ger- 
trude Sylva, a clever New York girl, who 
has a remarkably sweet and well-trained 
soprano voice. She made her début at The 
Hague in 19o1 in the title rdle of ‘Lucia di 
Lammermoor, and then was engaged as 
prima donna soprano at the La Monnaie 
Théatre, Brussels. At Covent Garden, Lon- 
Miss Sylva sang in ‘Rigoletto’ in the 
place of Melba. 

“In the autumn of 1903 the Carl Rosa 
Company had as special star Cecile Talma 
of New York. In the autumn of 1902 
Marie Tiziano, whom Bostonians know as 
Marion Titus, made her début at Varassi, 
Italy, in ‘Traviata,’ going in 1904 to the 
Royal Opera at Oporto. 

“Four American girls made their first ap- 
pearance at the Teatro Bellini, Naples, in 
1904. In January of that year Alice Niel- 
sen appeared there, on March 26 Bea- 
trice Wheeler sang Leonora in ‘La Favor- 
ita,’ and just a week later Elvira Leveroni, 
another Boston girl, appeared as Mignon. 








KUBELIK PLAYS 
PAGANINI CONCERTO. 





Sways Great Audience at Carnegie Hall 
by His Splendid Work. 

Jan Kubelik’s afternoon recital. at Car- 
negie Hall, New York, on December 24, 
drew a large audience, attracted by the 
promise that the virtuoso would play Paga- 
nini’s Concerto in D major. He rendered 
it superbly and the wildly enthusiastic au- 
dience demanded repeated encores. He also 
played a concerto by Bruch in G minor. 

The greatest enjoyment, however, was 
obtained from the closing group, consisting 
of Dvorak’s “Slavischer Tanz,” No. 16, 


Hubay’s “Zephyr” and Wieniawski’s “Sou- 
venir de Moscow.” 
Kubelik had the assistance of Agnes 


Gardner-Eyre, pianiste, who played a prel- 
ude by Chopin, Schumann's “Traumes- 
Wirren” and the Scherzo in E flat minor, 
opus 4, of Brahms, with musicianly intelli- 
gence. 





Pittsburg Musicians Elect New Officers. 


PittspurG, Dec. 26.—Officials of the Pitts- 
burg Federation of Musicians were elected 
at a meeting held last week, with the fol- 
lowing result: President, William Hooper; 
Vice-President, P. J. Maloney; Secretary, 
H. L. Wilson; Treasurer, Charles Wolf; 


Trustees, P. Hooper, A. J. Vinton, M. F. 
Plunkett; Representative to the United 
Labor League, William Flannigan, A. These 


nolds; Press Agent, William Bennett 


Old Stoughton [lusical Society [eets. 


Brockton, Mass., Dec. 27.—The one hun- 
dred and twentieth annual meeting of the 
Uld Stoughton Musical Society, the oldest 
musical organization in this country, will 
be held in Stetson Hall tomorrow after- 
noon, December 31. Edwin A. Jones is 
president, and Dr. Charles C. Farnham, 
the secretary. They will probably be re- 
elected. 








Fortune Awaits Old Musician. 


EvetetH, Minn., Dec. 24.—City Clerk 
Larson has received a letter from Arnold 
Marti, in Breitenbach, Switzerland, asking 


for news of Albert Schneider, an old mu- 
sician of this city. The letter stated. that 
Schneider “Delongs tesa rich famiily,and 
that~a fortune is awaiting him. 


ADDRESS 


133 EAST 74th STREET 
NEW YORK 
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JEAN DE RESZKE’S DOG DEAD. 





Bichu, Tenor’s Constant Companion, 
Goes to Good Dogs’ Heaven. 

Paris, Dec. 26.—Bichu is dead, and the 
De Reszke household is in gloom. To con- 
fess that one does not know who Bichu was 
argues a lack of intimate acquaintance with 
the tenor, for Bichu had been his constant 
companion for many years. M. de Reszke 
was so fond of him that he was in the 
habit of giving singing lessons with him 


perched on his shoulder. 

Friends of M. and Mme. Jean say that 
when dinner was over Bichu had the run 
of the table, and a catalogue of the tricks 
he could perform would be longer than a 
list of the tenor’s grand opera repertoire. 

Bichu was a dog of international ances- 
try, one of his parents being an English 
bulldog, while the other was a Boston ter- 
rier. 





Virginians Give a Recital. 

Lyncuesurc, Va., Dec. 23.—The advanced 
members of the Virginia Christian College 
gave an interesting recital in the college 
chapel Friday evening under the direction 
of Miss Marie Tucker. Those participat- 
ing were Myrtle Bell, Olivia Shanner, Sallie 
McPherson, Edna Johnson, Mary Richard- 
son, Elizabeth Gunn and Elizabeth Tennis. 

Hugo Olk’s Symphonic Debut. 

CINCINNATI, Dec. 29.—Hugo Olk was the 
soloist at the Symphony Concert here to- 
night, it being his first appearance here. He 
played Joachim’s concerto for violin in D. 
The orchestra played Strauss’ serenade, 


opus 7, and Schumann's symphony in B flat 
No. 1. 


Kubelik 

Ysaye Kneisel 
Hol)man César 
Gerardy Thomson 
Musin Mannes 
Marteau Sarasate 





On April 5 Elena Kirmes sang Leonora in 
‘Il Trovatore.’ 

“During the season just ended one of the 
most notable débuts was that of a Canadian, 
so well known in New York that she may 
as well be included in the list. This is 
Pauline Lightstone, who, under the name 
of Donalda, made so successful a début at 
Nice that it landed her at Covent Garden. 

“Covent Garden itself was this season 
the scene of the début of a Boston girl, who, 
on July 21 last made her appearance there 
under the name of Mme, Thecla. This was 
Maud Bagley, whose marriage to Gaston 
Mayer preceded her début by only a few 
weeks. 

“Among the American débuts in Paris 
was that of Julie Lindsey (in private life 
Julie Lillie), daughter of Andrew Lillie, for 
many years a well-known American: in 
Paris. 

“On December 15, 1902, Elizabeth Park- 
inson, who has since changed her name to 
Parkina, made her début as Lakmé in 
Paris.” 


HEINRICH CONRIED UNKNOWN 
TO NEW YORK POST-OFFICE. 





A Letter to the Manager Returned to 
Sender for a Definite Address. 

Someone recently sent a letter to the di- 
rector of the Metropolitan Opera House in 
New York without adding Mr. Conried’s 
street address. ‘The letter promptly came 
“Returned to Sender; can- 
New York P. O.,,” as fol 


back stamped: 
found by 


not be 
lows: 





The letter was promptly sent to the New 
York World, which thought the failure of 
the Post Office to locate Mr. Conried a good 
joke, and reproduced the above illustration. 
“This would indicate,” says the World, 
“that Mr. Conried’s fame has not extended 
much further than Irving Place and Vienna.” 





Grienauer’s fourth 
Wednesday evening, January 10, at 
Mendelssohn Hall, New York. He and 
Ethel Crane, soprano, will then appear in a 
programme consisting wholly of American 
compositions. 


concert will be 


Karl 


given 


VIOLINS, CELLOS, BOWS, CASES, 
STRINGS, Etc. 


THE LARGEST AND FINEST COLLECTION 
RESTORING AND BRLEPAIRING A SPECIALTY 


VICTOR S. FLECHTER 


23 Union Squatfe,' - - - 
“A® FEW OF MY PATRONS 


IN AMERICA 


New York 


Sinsheimer 


Gregorowitsch Ondricek Bendix 
Kunitz Vecsey Hasselbrink 
Thibaud Arnold Kocian 
Kreisler Elsa Riegger Marteaul 
Sauret Saslavsky Loeffler 
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NEW YORK, SATURDAY, DECEMBER 30, 1905. 

Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism. 











Some of the singers in New York 
churches have expressed a desire for 
telephones connected with the organ 
loft. They complain that. the acoustic 
properties are so poor that people in 
the congregation comment that they are 
in poor voice when they are really sing- 
ing their best. 





The enormous demand for seats at the 
approaching performance of “Faust” at 
the Metropolitan Opera is perhaps ex- 
plicable by the fact that Mme. Eames 
and Caruso are to sing in the revival of 
the work next Wednesday. It is also 
true, however, that the opera is scarcely 
excelled in popularity by any of the 
standard works before the public, and 
that a full house may always be secured 
when it is well acted and sung. 





Lilli Lehmann and Victor Maurel do 
not dare come to New York any more, 
says the critic of the New York Even- 
ing Post, though they still delight for- 
eign audiences. New York, presumably, 
is rather critical, and refuses to listen to 
singers whose voices are no longer in 
their prime. An overdeveloped faculty 
for fault-finding is a sign, not so much 
of too much or two little artistic culture 
as of a perverted appetite which has 
been overfed with musical confection- 
ery. 





Our esteemed contemporary, the Mu- 
sical Leader, suggests that three pianists 
on one platform would be “an unalloyed 
delight,” and that “Bauer, Ganz, and 
Paur in a concerto programme would 
be a combination to arouse the most 
blasé attendant at piano recitals.” As 
the Leader remarks, more _ unlikely 
things have happened, and there is a 
good suggestion here for some manager 
who sees the possibilities of “all-star” 
concerts. 





In a letter to the editor of the New York 
Sun, Algernon Sartoris, late Lieutenant in 
the United States Infantry, and the grand- 
son of General Grant, scores some of the 
music teachers to be found in Paris. In 


his letter, however, he speaks highly of 
Monsieur-and Mme. Jules Chevellier. These 
artists, he says, have scored successes, nota- 
bly with Miss Lindsay, an American lady— 
who may now be truly said to be the most 
brilliant star of the Paris opera—also with 
Miss Garden, and still more, recently with 
Mile. Margyl, whose triumph in the rdéle of 
Delilah still thrills Paris. 

At the same time, Mr. Sartoris calls at- 
tention to the fact that there are a great 
many bad teachers in Paris, and that it is 
by no means uncommon to see some poor 
girl with a good voice ruimed by bad teach- 
ing, while another girl with a very. indiffer- 
ent organ, has been tricked -into paying out 
large.sums to some vampire of,a teacher, 
who tells -her she will be a great artist— 
some day! 





CHEAP SEATS FOR STUDENTS, 

Henry Wolfsohn, the well known man- 
ager, has resolved to provide good music 
at prices within the reach of the means of 
students by reducing the price of several 
hundred seats in the balcony at Mendels- 
sohn Hall from $1.00 to 50 cents, for con- 
certs and recitals under his management. 
This reduction is to apply to the concerts 
of Edwin Grasse, the violinist, and to the 
concerts of the pianists, Adele aus der 
Ohe, Fanny Bloomfield-Zeisler, Sergius Sto- 
jowski and others, which will all come in 
the near future. 

Some 300 seats in the balcony are to be 
held apart and sold to students who have 
cards from the musical schools or from 
the various studios. If it be found that 
the plan is acceptable to students, it is very 
probable that the idea will be extended to 
other concerts and recitals of the prominent 
artists whom Mr. Wolfsohn has under his 
management. 

The selling of seats at reduced prices to 
students is common in Europe, and there is 
no reason why it should not be introduced 
in this country. It is certainly a great deal 
better for a manager to sell seats to music 
students at-a reduced figure than to have 
an army of deadheads clamoring for. free 
admission on the score that they are study- 
ing music, or because of their personal re- 
lations with artists or with the manager 
himself. 

The main benefit, however, will be in the 
way of doing something to eradicate the 
dead-head system, which has been the curse 
of all concerts in this city. To educate 
young people to the idea that they should 
pay for musical entertainment 1s a good 
thing and will do a great deal to remove 
an abuse which has made it almost impos- 
sible for even the most meritorious pro- 
fessionals to give a concert or recital and 
pay expenses. 

In connection with this move of Mr. 
Wolfsohn’s, let us say that we understand 
that the committee in charge of the concerts 
of the Pittsburgh Orchestra announces a re- 
duction in the prices of seats. Cheaper 
tickets are to be sold for the afternoon and 
evening concerts, and it is hoped that the 
results will be encouraging. 

The Pittsburgh Press states that, while 
the audiences at Carnegie Hall of the Or- 
chestra have been good, they have not been 
as large as they ought to be, considering 
the splendid work done by the Orchestra, 
and the fine character of the programs made 
up by Mr. Paur, but that it is hoped that 
this will be remedied by reducing the prices 
of seats. 





A WAIL FROM NEW ORLEANS. 


In an editorial the Picayune, one of the 
leading papers of New Orleans, regrets that 
the local Choral-Symphony Society finds 
great difficulty in raising even so small a 
sum as $1,200 to carry out its programme 
of spring concerts. 

The Picayune says that the lack of sup- 
port given the society is not only to be re- 
gretted because of the highly meritorious 
character of the work done by the organ- 
ization, but because it is a virtual procla- 
mation to the world that New Orleans is 
losing its prestige as a centre of musical 
culture and taste. 

“Time was,” continues the Picayune, 
“when New Orleans possessed large and 
worthy orchestral combinations and several 
well-trained singing societies. In the height 
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of its reputation as a musical city, a great 
festival of the North American Saengerfest 
was held here in a hall built for the purpose. 

“But that time has passed away. There 
are still able professional artists and ad- 
mirable amateur singers and instrumental- 
ists, but all spirit of enthusiasm for the art 
of music seems to have departed, from the 
people. Even the French opera, which was 
a permanent and highly artistic institution, 
and the pride of the city, is now a mere 
occasional affair. Sometimes it comes, and 
sometimes it is absent.” 

The Picayune seems to think that the 
only chance of improvement is to place the 
local music on the base of an adjunct to 
society and fashion. 

While it is perfectly true that art for art’s 
sake is a good slogan, at. the same time it 
cannot be denied that society and fashion, 
when they put their hallmark upon an ar- 
tistic endeavor, help it, and so the musical 
world generally is benefited. It is only 
since fashion put its strong approval upon 
the opera in New York that it has really 
come to mean something besides bank- 
ruptcy for the managers and promoters. 

It is all very well to take a high stand 
and say that-people should support music 
for its own sake, but most of the people 
who are interested in music for its own 
sake have not much money. And. so, if an 
expensive musical organization is to be 
maintained the money has got to come out 
of the pockets of those to whom music is 
either a fad or an entertainment, or a social 
rather than an intellectual pleasure. 

New Orleans is all right. There are 
plenty of public-spirited men and women in 
that city, and it seems to us that what is 
needed most is for some of the enterprising 
newspaper men there to get them together, 
and then we feel sure that enough money 
could be raised, not only to support the 
Choral-Symphony Society, but other mu- 
sical societies whose work is of value. 





THE *“*GRAFTER”’ COMING TO 
JUDGMENT. 
(From Tue Music Trapes of December 
23, 1905.) 

The “grafter’—whether in the insurance 
business, in politics, in finance, in journal- 
ism—is coming to judgment. The whole 
country is sick and tired of being robbed 
and fleeced by unscrupulous men who sac- 
rifice the people’s rights and interests to 


their own miserable greed. 

A new era is dawning in this country. 
People are beginning to realize that our 
boasted political freedom is largely a farce, 
and that we are nothing but puppets in the 
hands of unscrupulous bosses. Peonid are 
also beginning to realize that many of our 
great corporations are handled, not in the 
interests of the stockholders and the public, 
but in the interest of little cliques of finan- 
ciers, who use these great public utilities 
purely for their own ends and absolutely 
for their own interest, without regard to 
the rights or interests of stockholders. 
People are also tting tired of paying 
blackmail to so-called “journalists.” 

The last financier to exposed is John 
R. Walsh, of Chicago, president and di- 
rector of three big banks of Chicago, which 
have just failed for $26,000,000, that money 
being what the depositors entrusted to these 
institutions which he controlled. Walsh 
controlled, besides, a Chicago newspaper. 

In a a editorial, the New York 
American last Tuesday said: “In the col- 
umns of his newspaper, Walsh pretended 
the highest ideals of journalism, and prac- 
tised the lowest devices of blackmail. He 
used it to appoint his tools to places of 
profit, in which profit he always shared. He 
was, by all odds, during the last twenty-five 
years, the most dangerous and most corrupt 
financial force in the Middle West. He was 
banker, speculator, politician, corruptionist, 
and is now bankrupt. By the methods of 
the sand-bagger he gathered into these vari- 
ous companies $26,000,000 in deposits. With 
his ae and other corrupt alliances, 
with everything in Chicago politics that was 
evil, dishonest, grafting, but profitable to 
him, he for a long time held the town in 
terror. 

“But now has come the inevitable col- 
lapse. The structure of credit that he had 
raised on blackmail and terrorism has gone 
down in utter destruction. The people 
whom for years he has threatened, the hosts 
of citizens whom in the last few years he 
has ruined by his fierce appetite for wealth 
and power, can now look on him grovelling 
in the lowest depths of financial and per- 
sonal dishonor.” 

There are a good many people in the 
musical industries and in the musical world 
who will see in this awful denunciation a 
prophetic utterance regarding conditions 
nearer home. 


PERSONALITIES. 


Loeffler.—Trios for oboe, violin, and 
piano by C. M. Loeffler of Boston are 


nearly ready for performance by the 
Kneisel Quartet at its Boston and New 
York concerts. 


Van der Stucken—Frank van der 
Stucken, the Cincinnati composer and 


conductor, is represented in many con- 
cert programmes not only here but in 
Europe. Abroad he is apparently one 
of the most favorably known composers 
of this country. 


Patti—Adelina Patti has been singing 
again in London and people still flock 


to hear her. “Time,” writes one review- 
er, “has robbed Mme. Patti’s voice of 
wonderfully little of its beauty, while, 
in these degenerate days, it is a delight 
to hear such perfect singing as that_to 
which she treated her audience on Fri- 
day.” 

Campanari—The popular _ barytone, 
Giuseppe Campanari, who for years was 


a member of the Metropolitan company, 
has been re-engaged by Heinrich Con- 
ried. It will be recalled in some quar- 
ters that Mr. Campanari, many years 
ago, was a ’cellist in the Boston Sym- 
phony Orchestra. Fortunately for the 
concert-going public, he did not stay in 
that position. 


Materna.—Frau Amalie  Friedrich- 


Materna has undertaken the direction of 
the classes in solo singing and in opera 
at the Kaiser Music School in Vienna. 
Frau Materna is well remembered as 
one of the greatest of Wagner singers. 
There was much sympathy with the dis- 
tress to which she was subjected a few 
years ago at the forced sale of her per- 
sonal effects as a result of her bank- 
ruptcy and illness, 


Finck.—The word “carol” is common- 


ly associated with the Yuletide, but 
Henry T. Finck, writing of Christmas 
music, says that “it must not be sup- 
posed that all the carols relate to Christ- 
mas time. There are carols for summer 
and Easter, for Epiphany, for Whitsun- 
tide, for all the chief festive seasons of 
the year. But the Christmas carol has 
at all times been so much more in favor 
than the others that the word has be- 
come specially associated with that fes- 
tival.” 

Paine——Replying to Miss _ Beatrice 
Eberhard’s suggestion that certain pas- 
sages in his violin sonata in manuscript 
be elaborated before she played it at 
her New York recital of January 9, 
Prof. John Knowles Paine of Harvard 
University said that if the changes pro- 
posed were necessary the sonata had 
better not be played. Later, however, 
he wrote to Miss Eberhard, “to learn 
if a critic is in earnest you must dis- 
agree with that critic at first.” Not only 
did he make the first changes suggested, 
but many others of his own prompt- 
ing. 

Wilson.—“Comic opera and I have 


parted on the best of terms,” Francis 
Wilson was explaining when, nearly a 
year ago, he first appeared in the 
“straight” play that he is now present- 
ing. “Comic opera has made a fortune 
for me, and I have enjoyed every minute 
of my twenty years’ experience in it. I 
could be singing in comic opera to-day, 
did I want to. Several opportunities 
were offered to me. Why did I leave 
it? Because it seemed to me I had 
earned my diploma, that I was entitled 
to the next degree, which, after musi- 
cal comedy, is straight comedy.” 


Beach.—A sonata by Mrs. H. H. A. 


Beach, the Boston composer, was stum- 
bled upon the other day by Pugno and 
Ysaye, relates the French pianist. 
Neither of them suspected that the com- 
poser was a woman or an American, 
but they scanned the work, liked it, and 
added it to their repertory. “Perhaps 
this is the way,” comments the Boston 
Transcript, “and not throtigh incense- 
burning clubs and patronizing special 
concerts that American composers win 
recognition—when they deserve it.” 
There can be no doubt that it is de- 
served, in the case of Mrs. Beach. 


Weisbach.—Harry Weisbach is a nine- 


teen-year-old pianist who was discov- 
ered in New York by Arnold Volpe, 
and will appear as soloist with the Volpe 
Symphony Orchestra in New York on 
January 4. One day he called on Ysaye 
after hearing the master at a New York 
concert. The great violinist heard him 
play and told him he could do so well 
that he ought to go abroad to study. 
Since then he has received lessons for 
a number of years from Mr. Volpe, who 
regards him so promising a player as 
to be worthy of that encouragement 
which his orchestra offers young Amer- 
icans who need the opportunity for a 
public hearing. 
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THE WAY THE WIND BLOWS 


THE SUPPORT GIVEN THE NEW PAPER WARRANTS 
IMMEDIATE ENLARGEMENT AND IMPROVEMENT 


The support already given to MuSICAL 
AMERICA is so enthusiastic and so wide- 
spread that, commencing with the next 
issue—namely that for January 6—the 
paper will be permanently enlarged to 


. twenty pages. 


The newspapers all over the country are 
also taking a hand in commending the new 
venture to the music-loving public. Some 
of the notices, which will be quoted later 
on, express enthusiastic approval of the 
purpose of the new paper. The press is 
unanimous in the declaration that a clean, 
honest, musical newspaper has long been 
needed in this country. 

The following are a few more extracts 
from the hundreds and hundreds of letters 
received during the past few days from 
widely distant points. 





Put me down as a subscriber to MUSICAL 
AMERICA for a hundred ears. 
Moritz ROSENTHAL, Vienna, Austria. 





Always glad to receive a paper brimful 
of late musical intelligence, and one which 
does not use the cloak of hypocrisy in the 
guise of art. 

R. CAMERON DRUMMOND, 
Musical Ed. Morning Star, 
Muncie, Ind. 





I send with the greatest pleasure check 
for a year’s subscription. Your paper is the 
one of all I look forward to reading each 
week. It is what the profession needs, in- 
teresting the music-loving public, support- 
ing the professional. 

Bruce W. Hosss, Boston. 





More than pleased with your paper, and 
gladly enclose $1.00. 
Espen H. Barrey, Boston. 





Much pleased with your paper and the 
lines on which you propose to conduct it. 
There is plenty of room at the top, and the 
policy outlined will come near placing your 
paper there. Enclose a subscription. 

FRANK L. ANDREWS, 
Director Fall River (Mass.) Choral Society. 


~ 


Everyone endorses the necessity of such 
a paper. I enclose five subscriptions. 
G. L. Eytes, Philadelphia. 








I enclose 37 more subscriptions from the 
musicians of Montreal, who are all de- 
lighted with the paper. 

C. O. LAMONTAGNE, Montreal. 





I enclose subscription. Want the paper 
on my reading table. 


Mrs. Suirctey Curisty, Phoenix, Ariz. 





Greatly pleased with Musica AMERICA. 
Just the kind of musical paper I have been 
looking for. E. Emerson Nasu, 

Vineland, N. J. 





Want to congratulate you on Musica. 
America. Honestly think -everyone inter- 
ested in music should be a subscriber. So 
I send my dollar, with the compliments of 
the season. Epw. H. Uat, Chicago. 





Success to you and your new venture! 
There is need of it. I enclose my subscrip- 
tion. Cordially, 

J. Warren Anprews, N. Y. 





I like it. Here’s a dollar. If you will 
but give us a journal in which honest re- 
viewing and honest news will be the rule, 
you will confer a lasting favor on the music- 
loving people of America. — best 
wishes, Wa. WoopnHouse, 

Trenton, ry. 





Much pleased with the paper. Enclosed 
two subscriptions. Mrs. JoHn Secoc, 
Duluth, Minn. 





With the greatest pleasure I send you a 
year’s subscription. You ought to be con- 
gtatulated. I hope that every musician and 
every music-lover will read your Musica 
America. Wish you a Merry Xmas and 
Happy New Year. A. L. DeRoserr, 

Director Conservatory, 
Rochester, N. Y. 





Here’s my dollar! It is very little money 
for a year’s subscription to such a paper as 
you are putting out. Would like to have a 
complete file. Geo. Murpny, 

Grand Rapids, Mich. 





I enclose a subscription to your Musica 
AMERICA. Oscar HAMMERSTEIN, N. Y. 





Enclose a subscription to Mustcat Amer- 
ICA Jesse Suay, N. Y. 


We enclose a subscription to your Mu- 
SICAL AMERICA. EMERSON P1ANo Co., 
Chicago. 





Enclose a subscription for your MusIcAL 
AMERICA. ALBERT MILDENBERG, N. Y. 





An excellent paper! I wish it all suc- 
cess, and enclose a subscription. — 
Wm. H. Barser, Astoria, L. I. 





I enclose two subscriptions. 
Hous E. Dann, Ithaca, N. Y. 


Enclosed find two subscriptions. Will do 
all in my power to further your interests. 
Accept my sincere wishes for the continued 
success of your journal, which is filling a 
long-felt want in the community. 

Arcu. L. McDouca.t, Montreal. 








I send you a subscription to your MuslI- 
CAL AMERICA, Geo. H. Harvey, Jr., 
Denver, Col. 





Gladly enclose four subscriptions to Mu- 


SICAL AMERICA. 
WituiaM E. Srraucu, N. Y. 





So long as you issue the paper on the 
lines specified in your prospectus—notably 
honesty and justice in journalism—just so 
long will musicians of integrity everywhere 
say “Amen” to your enterprise. I enclose 
a subscription. ANGELO M. REap, 

Buffalo. 





Enclosed subscription for a year. 
JOSEPHINE JACcoBy, 


Metropolitan Opera Co., N. Y. 





Enclosed subscription for Musica AMER- 
icA. It’s the best! 
W. Lyon Dosss, 
Symphony Society, 
Poughkeepsie, N. Y. 





Very pleased to enclose my subscription 
to Musicat America. Wish you success. 
James Sauvace, Newark, N. J. 


Much pleased with the paper. Like the 
purpose of its publication as stated by the 
editor. Enclosed a year’s subscription. 

Juxia E. Crane, Potsdam, N. Y. 








Enclosed a year’s subscription to MusICcAL 
AMERICA, R. GotpMarK, N. Y. 





A neat, compact journal, crisp and to the 
point, and put in such a form that even a 
two by twice brain can analyze it and de- 
rive Pca and profit therefrom is want- 
ed. May its shadow never grow less! I 
enclose subscription. Gro. A. Ort, 

Bay City, Mich. 





A warm welcome to Musicat AMERICA, 
to which and for which I herewith sub- 
scribe. C. Crozat CONVERSE, 

Highwood, N. J. 





I take great pleasure in enclosing my 
check for two subscriptions to MusIcaL 
America. Best wishes! 

F. BerNArD SINSHEIMER, N. Y. 





Most willingly do I subscribe for Must- 
CAL AMERICA, the most novel and interest- 
ing musical weekly in existence. Keep up 
the gait with the news of the world’s great- 
est events and news that will interest the 
public. Wm. Joun Hatt, St. Louis. 





I find Musicat AMERICA very useful to 
musicians and think it a ne iB tm for 
pupils as well as their teac ore, Enclosed 
a year’s subscription for one of mine, who 
is now in the West. 

Eno WapswortH Vivian, N. Y. 





It is with the greatest pleasure that I en- 
close a check for a year’s subscription to 
MusicAt America. I cannot tell you how 
gratifying it is to me that Mr. Freund is 
again at the head of a bright, clean, up-to- 
date musical paper. I wish you success in 
your new enterprise. Etvin SINGER, 

Detroit, Mich. 





I enclose a year’s subscription to your 
valuable paper, Musica AMERICA. 
Mme. B. H. Barsor, 
Charleston, S. C. 





Here are two subscriptions to MusIcaL 
AMERICA. J. Harotp Butter, 
New Brunswick, N. J. 





Ever so glad to subscribe to Musicar 
America. ‘The paper is bound to succeed. 
Good wishes! JEANNE FrRANKO, N. Y. 





Put us down as subscribers to your new 
paper. Foster & WaALpo, _ 
Minneapolis. 





Thanks for the paper. I enclose a sub- 
scription. Linpa H. Pimsson, N. Y. 


AMERICA 


Want to subscribe to MusicAL AMERICA. 
Enclose two subscriptions. It is a fine 
paper, and just what we American musi- 
cians need, to my mind. Glad to do what 
I can to help you. Emma L. ScuMiep, 

Duluth, Minn. 





Enclose a year’s subscription to your 
paper. CHARLES J, CROWLEY, 
Bandmaster Eighth Regiment, N. Y. 





I enclose five subscriptions to Musica. 
AMERICA, Mrs. E. A. Ricu, Boston. 





Ever so glad to subscribe to Mr. Freund’s 
new paper. It’s just what we need. 
CLARA M. BriNKErHOoFrF, N. Y. 





I enclose subscription for a year to Mu- 
SICAL AMERICA. KATE S. CHITTENDEN, 
American Institute Applied Music, N. Y. 





Your paper is good for all musical people. 
Here’s a dollar! Keep on sending. 
. E. Knox, 
Director Oratorio Society, 
Columbus, O. 





Hope you will have great success with 
your MusicaL AMERICA. 
Mrs. P. K. Formes, San Francisco. 





I have much pleasure. in sending you a 
subscription to your very interesting Musi- 
CAL AMERICA. With kind regards, and 
wishing you much success, 

GuSTAVE GAGNON, 
Quebec, Can. 





Enclose a year’s subscription to your Mu- 
SICAL AMERICA, 
Mrs. H. H. A. Beacu, Boston. 





‘ Enclose find a year’s subscription to your 
excellent publication. MustcaL AMERICA is 
worth four times the price. Success to you! 
SAML, THORSTENBERG, 
Bethany College, 
Lindsborg, Kan. 





Pardon a busy woman for not sending in 
my subscription before. I know you will 
have ..the..greatest success, as your paper 
will fill a long needed want among musi- 
cians. and teachers. 

E.izAsetH Bruce WIKsTROM, 
Grand Rapids, Mich. 





I enclose bank draft for two subscrip- 
tions to MusicaL AMERICA. 
Joun H. Davies, 
Atchison, Kan. 











New Toys. 
When Christmas Day is over 


What does the pale moon see 
A-peeping through the window 

Across the Christmas tree? 
It sees the little Playthings, 

Hale favorites no more, 
Forgotten and neglected, 

Together on the floor. 


Upon the flowery carpet 
The woolly lamb doth graze, 
The China doll regarding 
With sad, embarrassed gaze; 
And Jack, the merry Jumper, 
Grins lonely and in vain 
To ask, “Oh, will the Children 
Come play with us again?” 


Poor timid toys and painted, 
Together but a day, 

You've scarcely grown acquainted 
In those brief hours of play! 

Small pilgrims met together 
Beneath the twinkling pine 

To lay the Love of Childhood 
Upon the Christmas shrine. 


Ah, Baby, in your dreaming, 
Forget them not, I pray! 
Their toyland hearts are tender 
To all your whims of play; 
And at to-morrow’s bedtime, 
Lest they should feel the slight, 
Blow out the candle gently 
And kiss your Friends good night! 
—WaALLACE [IRWIN in the N. Y. Globe. 





“Now, Willie,” said the boy’s mother, “be- 
fore you go to sleep you must try and re- 
call any little sin you committed during the 
day and be truly sorry for it.” “Yes, 
ma’am,” repiied Willie, “I guess I was 
guilty of usury, for one thing.” “Usury?” 
“Yes’m; I found a nickel and. uséd it.” 
Philadelphia Press. 
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Enclosed a year’s subscription to your 
paper, MusicAL AMERICA, 
Jos. J. KELLER, 
Little Rock, Ark. 





Enclosed a_ subscription to MusIcAL 
America. The paper is very interesting. 
GLENN H. Woops, 
Kansas City, Mo. 


Like the paper immensely. Glad Musicar 
AMERICA is meeting with so much success. 
FERDINAND DUNKLEy, 
New Orleans, La. 








I enclose a subscription. Can you send 
the back numbers? 


FREDERICK Ayres, Ambler, Pa. 





Enclosed a year’s subscription to MusIcAL 
AMERICA, WILLARD PATTEN, »* 
Minneapolis, Minn. 





Enclose a subscription to your MusIcaL 
AMERICA for a year. 


LovuIsE RoLLWAGEN, Tacoma. 





MusicAL AMERICA is exactly what we 
want, and we gladly enclose subscription 
for a year, Joun R. SPEvENs, 

Corning, N. Y. 





Enclosed two subscriptions for your very 
concise and interesting paper. It brings us 
of the wilderness closely in touch with the 
good things in the musical world. With 
best wishes, ALYCcE GATES, 

San Francisco. 





Enclosed a subscription to your MusIcAL 
AMERICA for a year. F. W. Dyke, 
Vancouver, B. C. 
I enclose subscription for a year. 
G. Crier, Ft. Scott, Kan. 





We send a subscription to your paper 
Musicat AMERICA for one year. 
Geo. B. JenninGs Co., Cincinnati. 





I enclose a_ subscription to Musica 
AMERICA for a year. 
L. J. Brrxet, Los Angeles. 
Enclose a subscription to Musicat AMErR- 
ICA, W. H. Cook, 


Manver’s Station, Ont. 








I enclose 18 more subscriptions from the 
musicians of Boston. The paper is being 
welcomed here with greater satisfaction 
every week. D. L. Loomis, Boston. 


Good for the Somerville young woman 
who, despairing of getting a husband in this 
spinster-ridden community, has appealed to 
the census department of South Dakota, 
where thousands of well-to-do farmers are 
in need of wives. As a result of her appeal 
she is receiving scores of letters of applica- 
tion. It pays to advertise—Boston Tran- 
script. 





“Tommy. I’m going to punish you se- 
verely.” 

“What fer, Pa?” 

“Now, don’t try that innocent game. I 
know all the bad things you’ve done to- 
day.” 

“No, you don’t, Pa. You don’t know 
where I hid the strap you lick me with.”— 
Cleveland Leader. 





Not His Property. 


“One of my neighbors came in to see me 
the other day in a great.state of indigna- 
tion,” said Chief Clerk Fred Hill, of the 
Occidental Hotel. . “He claimed that my 
dog had bitten one of his children. I just 
talked to him and showed how impossible 
it was for my dog to have bitten one of his 
kids, and he retired satisfied. I must be a 
fine debater? Not at all; I simply told him 
there were four reasons why it was impos- 
sible for my dog to have sampled the legs 
of his offspring: First, that my dog never 
went outside of the gate; secondly, that my 
dog had no teeth; thirdly, that my dog 
never, under any consideration, would eat 
meat in any form, and lastly, that I didn’t 
own a dog. The first three didn’t seem to 
satisfy him; but he simply couldn’t hold 
out against the last one, which just goes to 
show what strength there is in the power 
of argument if rightly used."—San Fran- 
cisco Chronicle. 


SUNDAY GHAMIBER GONGERTS 


CHICKERING HALL 
Huntington Avenue ~- . BOSTON 


Organized by CHICKERING & SONS 
Under the direction of fir. H. G TUCKER 


SECOND SERIES 


Dec. 24, 1905, to and including Feb. 4, 1906 


AT 3:30 O'CLOCK 


Organizations and Assisting Artists 
KNEISEL QUARTET ADAMOWSKI QUARTET 
MARGULIES TRIO, of New Vork HADLEY-EATON TRIO 
SOLOISTS 


VOCAL: Emilio de Gogorza Corinne Welch Albert G. Janpolsk 
PIANOFORTE: Harold Bauer B. L.. Wheipicy 
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a SN ce ee 


MUSICAL 





THE ZELLMAN CONSERVATORY 
OF MUSIC 


ONE OF THE LEADING MUSIC SCHOOLS 


IN NEW 


YORK CITY 





JOSEPH B. ZELLMAN. 


The director of the Zellman Conservatory 
has trained many young singers who have 
since become famous in church and con- 
cert work. 


The Zellman Conservatory of Music, of 
which Joseph B. Zellman is president and 
musical director, is probably the largest in- 
stitution of its kind in the Harlem district 
of New York city, if one may judge from 
the number of pupils and the extended cur- 
riculum and large staff of teachers. It is 
located at 69 West One Hundred and 
Twenty-sixth street. 








This school has a practical and thorough 
system of instruction, and has received ‘a 
charter this year from the Board of Regents 
of the University of the State of New York 
empowering it to confer diplomas and de- 
grees on those who pass the rigid examina- 
tions. It thus takes rank with the best in- 
stitutions of the country, for the power to 
grant the highest degrees is withheld from 
all music schools save those of the highest 
class. 

Mr. Zellman, who is himself one of the 
most prominent basso-cantante singers of 
the country, has prepared many well-known 
singers for church and concert work, and 
his Cantata Singing Society, composed of 
pupils and others who meet for weekly 
rehearsals, gives many excellent concerts 
throughout the season. The last one, an 
operatic concert on the 15th of this month, 
was an artistic success. 

The director has associated with him 
many good teachers, including Franz Kal- 
tenborn, the well-known violin virtuoso; 
Max Droge the ’cellist;) Arthur H. Gut- 
man, pianist; J. Warren Andrews, organ- 
ist, and many others. Recently Victor 
Kuzdo, the celebrated Hungarian violinist, 
and Michael Boni, pianist, a graduate of 
the Paris Conservatoire, have been added to 
the staff. 

Many public concerts are given in which 
the Cantata Singing Society and the Con- 
servatory Orchestra take part, and frequent 
lectures and musicales are given by mem- 
bers of the faculty. There are evening 
classes for those unable to take lessons dur- 
ing the day. 





AMERICA 


MINNEAPOLIS SINGING CLASSES 
TO BEGIN WORK 


Movement Popular, and Other Western 
Cities are Likely to Follow Suit. 


MINNEAPOLIS, Dec. 26.—The musical re- 
vival in this city, already chronicled in Mu- 
SICAL AMERICA, has taken definite shape, 
and right after the holidays the People’s 
Singing Classes will be begun. More than 
five hundred pupils are enrolled already, 
and it is expected that before the season 
closes a chorus of from fifteen hundred to 
two thousand pupils will be formed and will 
gi ve a concert to demonstrate its collective 
aolity. 

Minneapolis was the first Western city to 
adopt this plan, and it has attracted con- 
siderable interest throughout the West. 
‘Lhe people interested in the project are re- 
ceiving letters almost every day from other 
cities seeking information, and already ar- 
rangements are being made to start similar 
movements in other municipalities west of 
the Mississippi. 





Miss D’Alma’s Debut as Marguerite in 
Italy. 

SALO, Italy, Dec. 4—Miss Alma d’Alma, 
an American girl, made her début at the 
Teatro Sociale here as Marguerite in 
“Faust” to-day. She has studied for years 
under the best masters in New York, Milan, 
Berlin and Paris. So successful was her 
appearance that she was induced by the 
management to perform the role five times 
in the week following her début. 





National Conservatory Entrance Exami- 
nations. 


The semi-annual entrance examina- 
tions of the National Conservatory of 
Music will be held on January 4 to 6 at 
Nos. 47 and 49 West Twenty-fifth street, 
New York City. 





THE CANTATA SINGING SOCIETY OF THE ZELLMAN CONSERVATORY. 


In a dress rehearsal of “Pauline.” 


Jaroslaw de Zielinski’s Concerts at Ni- 
agara Falls. 


Burrato, N. Y., Dec. 24. —Jaroslaw de 
Zielinski, of this city, has been giving three 
subscription concerts at Ni: agara Falls under 
the management of Miss Alice Babcock 
Trott. The programmes were of a high 
order of merit, and the series was over- 
subscribed at five dollars per ticket, a fact 
which speaks well for musical culture at 
the Falls. Among those taking part were 
Joseph Ball, violinist; T. Amesbury Goold, 
‘cellist; Oscar J. Frankenstein, tenor; Miss 
Ruth Lewis, soprano; Mrs. Laura Dietrich 
Minehan, contralto; Percy G. Lapey, bary- 
tone; Miss Elenor Ehlers, pianiste; Miss 
Alice B. Trott, pianiste; Charles Heydler, 
‘cellist; Harriet Welch Spire, soprano; Gil- 
bert H. Penn, bass. Mr. Zielinski himself 
appeared at the piano. 





Clayton Johns will give a recital of 
his own compositions on the afternoon 
of January 9, in Mendelssohn Hall, N. 
Y. He will be assisted by Miss Edith 
Rodgers, Wilfred Oswald Klamroth, and 
Heirich Gebhard. 


p 

A Oratorio, i 
U Instruction. 

L 339 wea iw vou STREET 


This operetta was recently given with success. 


frequently gives meritorious concerts. 


Under Mr. Zellman’s leadership the society 





George Hamlin’s Busy and Successful 
Season. 

George Hamlin is having the busiest sea- 
son that he has ever had in America, and 
has appeared with marked success with the 
Arion Club of Providence, the Philharmonic 
Club of Minneapolis, the Choral Club of St. 
Paul, and other societies. The Providence 
Journal and Bulletin spoke of the charm of 
the music written to “Onaway! Awake Be- 
loved!” as “heightened by Mr. Hamlin’s 
sympathetic, tasteful, and altogether artistic 
rendering.” The St. Paul Dispatch said: 
“Mr. George Hamlin has brought back from 
foreign lands a greater art than he took 
with him; his voice has broadened splen- 
didly and comm: ands a greatly enlarged va- 
riety of expression.” His singing in St. 
Paul also pleased the critic of the Pioneer 
Press, who wrote: “His fine, strong tenor 
voice retains its well-known fervor and 
charm, and his great power of dramatic 
expression makes possible every nuance ,of 
tone ecu - 





TENOR 


Concert, Recital. 


Philadelphia to Havea Y. 1. C. A. 
Orchestra. 

PHILADELPHIA, Dec. 26.—An orchestra to 
be conducted under the auspices of the local 
Y. M. C. A. is being hes oe The con- 
ductor will be J. W. F. Leman, a graduate 
in music of the U ie of Pennsylvania. 
There will be weekly orchestral practice at 
the central branch of the Y. M. C. A. and 
occasional concerts. Prominent soloists will 
be invited to appear with the orchestra, and 
it is hoped by the officers that the organiza- 
tion will follow closely in the fox itsteps of 
the old Philadelphia Symphony Society. 





A Dolmetsch Lecture. 

Arnold Dolmetsch gave his interesting 
lecture, “Music of the Olden Times,” 
played on the instruments for which it 
was written, before the Institute of Mu- 
sical Art, New York City, on Decem- 
ber IQ. 


| 
| 
| 
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SOUGHT DEATH AFTER 
PAWNING HIS VIOLIN 


BENJAMIN LEINHART, DESPONDENT 
MUSICIAN, GIVES UP BATTLE. 





Forced to Forego [lusical Career Because of Ill- 
Luck, the [an Turned on the Gas—Left a Pa- 
thetic Note to His Mother. 

Benjamin Leinhart, aged 22, of 98 Willett 
street, New York city, killed himself on 
December 21 by turning on the gas in his 
under particularly pathetic circum- 
stances. He had a passion for the violin 
and was a devoted musician. He had ex- 
hausted his savings in musical study and 
some six months ago obtained work with a 
theatrical company to earn enough money 
to continue his life-work. The company 
failed and Leinhart returned to New York 
city, but being ashamed to go to his parents’ 
home, rented a room at 1 Attorney street 
and obtained work as an expressman. 

A few days ago he lost his savings and 
had to pawn his violin for food. Heart- 
broken, he went to his parents’ home in 
Willett street while they were away, and, 
after plugging up the keyholes and closing 
the windows, turned on the gas. When 
his mother returned from Christmas shop- 
ping she found his dead body, and on the 
table a note reading: : 

“IT am sorry I could not enter into the 
spirit of Christmastide, but it seems that it 
was not for me to be happy. My ambition 
to be a shining light among the world’s 
master musicians has been denied. There 
is nothing left in life.” 


room, 





DE KOVEN’S SCORE LOST FROM 
FLYING TRAIN. 





Composer Sends Special Engine to 
Chicago Bearing Needed Duplicate. 


Curcaco, Dec. 20—When “Happyland,” 
Shubert Brothers’ new comic opera, in 
which De Wolf Hopper is starring, was 
produced at the Garrick Theatre on Mon- 
day night, the orchestral part of the per- 
formance was ftirnished by a piano player, 
with an occasional toot or two by a nervous 
cornetist or trombone player, with now and 
then a squeak from the clarionet. 

The trouble was due entirely to the stu- 
pidity of some one who carefully dropped 
the entire orchestral score out of a con- 
veniently open window at some place be- 
tween Brooklyn and Chicago. 

Reginald de Koven, the composer, was 
notified by telegraph of the loss and senc a 
duplicate score on a special engine, which 
reached here this morning, and to- night’s 
performance went off in the accuscomed 
way with a full orchestra. 





John Hermann Loud’s Busy Season. 


John Hermann Loud, concert organist, of 
Newton, Mass., who was one of Guilmant’s 
pupils, is having a busy season this year. 
Besides the series of recitals which he is 
now giving at the First Baptist Church, 
Newton Centre, where he is now playing, 
he gave a recital at Olivet Church, Mon- 
treal, last Tuesday, and on January 4 he 
will appear at Concord, N. H., with Dorothy 
Hoyle, an accomplished violinist. Apart 
from his concert work, he has been engaged 
in training three choruses at the church in 
Newton Centre, a mixed chorus of sixty 
voices, a young ladies’ chorus, and a carol 
choir. 





A beautiful Christmas Eve service was 
given at Calvary Church, New York, where 
Lacey Baker is the organist and choirmas- 
ter. Old carols were sung, and the interest- 
ing ceremony of the lighting of the Yule 
candle was performed. The use of harp, 
violin, and ‘cello and subordination of the 
organ heightened the festive atmosphere of 
the service, which was happily adapted to 
the season. Mr. Baker’s selection of charm- 
ing Christmas numbers was delightful. 


H. Rawlins Baker, pianist, gave a recital 
with the assistance of Marion Hawley 
Tweedy, mezzo-soprano, on Friday evening, 
December 15, at the American Institute of 
Applied Music, New York. The programme 
was one of great artistic charm and was 
well rendered. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
GRAND PRIX, PARIS, 1900 
D. H. BALDWIN @ CO., 142-144 West Fourth St., Cincinnati, Ohio 
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STORK WAS DELAYED 
BY CHRISTMAS RUSH 


UNABLE TO BRING LITTLE BROTHER 
OR SISTER TO THE KUBELIK TWINS. 





Violinist Gave Impromptu Supper to Friends to 
Await the Expected News—Dr. Baumfeld Played 
Piano Concerto with His Nose. 

In anticipation of a certain happening, 
Jan Kubelik invited a number of his 
friends, including Dr. Baumfeld, 
Hugo Goerlitz, and Hugo Schwab, to 
the Café Martin, New York, on the 
evening of December 24. Mr. Kubelik 
was supplied with a $12,000 violin loaned 
for the occasion by Flechter, the violin 
dealer, a piano provided by the hotel. 
and a wheezy harmonium resurrected 
from no one knows where. 

“Tf it is a boy, I will name him Jo- 
hann,” said Kubelik, when the festivi- 
ties began, and “if it is a girl I shall 
name her Johanna.” 

Mme. Kubelik is in Hungary, await- 
ing the visit of the stork, and Kubelik 
and his friends intended to celebrate the 
event in the proper fashion just so soon 
as the cable brought the expected news. 

The fun began early on Christmas 
evening and Dr. Baumfeld, who has long 
and luxurious whiskers, of which he is 
inordinately proud started the musical 
part of the program by a_ piano solo 
played with his own nose. Kubelik was 
moved to tears and declared that neither 
Paderewski nor Pugno could have done 
half as well. The violin virtuoso fol- 
lowed with an obligato played back- 
wards; and after Dr. Baumfeld had re- 
stored the others to consciousness someone 
attacked the harmonium and played a 
Hungarian czarda in American ragtime. 

The clock kept ticking, but no cable- 
gram was received, and when early on 
Christmas morning Kubelik wended his 
way to the Hotel Astor, the stork had 
still been delayed by the rush of Christ- 
mas orders. 


NEW MUSIC 


bosom 





HALL IN DETROIT. 


Independent Theatrical [Managers Con- 
tract for Its Immediate Erection. 

Detroit, Dec. —William H. Murphy 
will build a theatre and music hall at Shel- 
by and Congress streets, architectural plans 
for the structure being finished. The larger 
portion of the building will be occupied by 
an auditorium on theatre lines. There will 


also be a smaller hall suitable for recital 
and chamber music. 
The structure will be controlled by the 


independent forces, headed by Harrison 
Grey Fiske, David Belasco and Shubert 
orothers. At the presenc time the theatrical 


syndicate controls all available places of 
music, and musical attractions have had to 
pay high for the privilege of appearing in 
its theatres. The new music hall will enable 
musicians to play here on a financial basis 
which will enable them at least not to lose 
money on account of excessive rentals. 





‘* A Salon of Music’’ in Paris. 
Paris, France, Dec. 23.—A “Salon of 
Music” is to be opened here at which musi- 
cal compositions will be “exhibited” like 
paintings. A jury will examine all works 
senc in, and choose the best for exhibition. 


These will then be performed in rotation. 
When the list is exhausted the orchestra 
will begin all over again. During the hours 
of the exhibition some performance of 
music, unpublished and hitherto unheard 
anywhere else, will always be proceeding. 





‘*The Mandarin’’ Produced. 
SAN José, Cal., Dec. 21.—The light opera 
“The Mandarin” was produced here last 
night at the Victory theatre, the Oratorio 


Society furnishing the chorus. The prin- 
cipals were Annette Danforth, Mrs. P. M. 
Walsh, Miss Cassie Lion, Leroy McCullom, 
Elmer Chase and Charles Wiiliams. 
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‘The Regal Piano 


made to meet the require- 
ments of the most critical 




















-NEW YORK _DEAF-MUTES HAVE THEIR OWN BAND 





Musical Instruction Given at Military Institution, and Afflicted March to Strains 
of Drum and Fife Corps. 





DEAF- MUTES’ FIFE AND DRUM CORPS AT THE NEW YORK INSTITUTION FOR 
THE INSTRUCTION OF THE DEAF AND DUMB. 


Up in the Boulevard Lafayette in New 
York City stands the New York Institu- 
tion for the Instruction of the Deaf and 
Dumb, where deaf mutes from all parts of 
New York State receive their instruction, 
board and clothing, until they reach the 
age of twenty. There are many such insti- 
tutions in the United States, but it is said 
that this one is the only one possessing a 
deaf mute drum and fife corps, to which 
the inmates march to their meals and 
studies. The institution is also the only 
deaf mute military school in the world. 

Enoch Henry Currier is the principal of 
the school, and to him is due the credit of 
introducing music into the academy. Col. 
Currier believes that deaf mutes realize the 
sounds of music even though they do not 
hear them, for it is his opinion that sound 

waves are communicated to them through 


the pneumogastric nerve, one of the most 
sensitive nerves of the whole body, which, 
being connected with the diaphragm, serves 
to send sound impressions to the brain. 

“They first learn to count time correctly 
according to the musical scale,” said Col. 
Currier. “For two years they march in 
time, they study in time, everything is done 
in time. 


CONDUCTOR HERTZ’S SIEFMeENTO. 
Receives Score of ‘‘ Trompeter von Saek- 
kingen,’’ Which He Detests. 

Albert Hertz, conductor of the Ger- 
man operas at the Metropolitan Opera 
House, was the recipient of an unusual 
Christmas present. It was an old score 
of Nessler’s opera, “der Trompeter von 
Saekkingen,” to which was attached by 
an iron chain a battered old tin horn. 

The reason fof this tribute is Mr. 
Hertz’s utter contempt for the opera in 


which Otto Goritz is very anxious to 
appear as the barytone hero. He has 


repeatedly implored Mr. Conried and 
Mr. Hertz to mount the opera, but Mr. 
Hertz expressed such contempt for the 


work, and pleaded with such pathetic 
seriousness, that his colleagues gave him 
the memento. 


Hugo Kaun Gives Musicale in Berlin. 


Bertin, Germany, Dec. 2: aun, 
formerly ‘of Milwaukee, gave an enjoyable 
musicale recently, at which compositions of 
his own and by Frank van der Stucken the 
Cincinnati conductor, and Wilhelm Berger 
were sung by Eugen Brieger and his wife. 
Prominent members of the American colony 
attended. 








Josef Hofmann and His Wife to Reside 
Near Berlin. 


Bertin, Germany, Dec. 25.—Josef Hof- 
mann and his bride, who was Mrs. Marie 
Eustis before her marriage, are living at 
Biarritz. After the holidays they will make 
their home in Potsdam, near this city. 





The free organ recitals which W. K. 
Steiner has been giving in Pittsburg at 
Carnegie Music Hall, have been marked 
by stréng pfograms and ‘have had a 
large attendance.- Mr. Steiner has played 
such numbers as Reger’s Introduction 
and Passacaglia, César Franck’s aria in 
B flat, Buxtehude’s fugue in C major, 
Rheinberger’s eighteenth sonata, and 
works by modern French and German 
composers. 








“We next teach them melodies or the 
pitch of tones; this is easy. 

‘An important route to the brain is the 
pneumogastric nerve. It is this nerve chat 
gives us a headache when we eat or drink 
too much, warning us that we are overtax- 
ing the stomach. This nerve connects with 
the diaphragm, which is similar in con- 
struction to the tympanum of the ear, but in 
normal persons its power of receiving im- 
pressions of sound waves is dormant, With 
the deaf mutes the sensory activity of the 
diaphragm is immensely increased and the 
pneumogastric nerve takes the place of the 
ear drum and auditory nerve in the nor- 
mal person. 

“Ours is the first institution to include 
musical studies in the deaf mute curricu- 
lum, and we have met with gratifying suc- 
cess. Not only have we opened up anocher 
avenue of pleasure to these unfortunates, 
but we have taught them by this means 
an erect, easy carriage and a light, springy 
step, formerly totally lacking in deaf 
mutes. The,usual walk of the deaf mute 
is a eee slide. Now their carriage and 
walk have bec6Ome normal. 

“They are awakened in the morning by 
the bugle and drum; they march to their 
meals, their studies, their recitations, their 
recreations and to their beds all in strict 
musical time. In this way they uncon- 
sciously become imbued with the sense of 
rhythm and melody follows.” 


Stabbed for Singing ‘+ Bluebell.’’ 


STEUBENVILLE, O., Dec. 21.—William 
Owens was convicted to-day of stabbing his 
life-long friend, William Ayres. Testi- 
mony at the time of trial shows that the 
only provocation for the stabbing was that 
Ayres persisted in singing “Bluebell” while 
the (wo men were returning from a dance. 
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TENTH THOMAS CONCERT 
DELIGHTS CHIGAGO 


DIRECTOR STOCK’S SPLENDID OR- 
GANIZATION RENEWS ITS 
FORMER TRIUSIPHS. 


Schubert's Unfinished Symphony in B-Minor the 
Piece de Resistance of a Highly Interesting 
Programme—No Solo sts to Distract Attention 
from Orchestra's Fine Work. 


CHICAGO, Dec. 23. -Lhe tenth concert of 


the Theodore Thomas Orchestra, yesterday 
proved to be a mine of musical 


The orchestra 


afternoon, 
wealth, 
was in even better form than usual and this 
for Director Stock 


superbly presented. 


is saying a great deal, 
has broughc this organization to a state of 
ethciency which is really astonishing. 

The largest share of the attention of the 
audience was claimed by Schubert’s Un- 
finished Symphony in B minor, which ends 
with the second part. The orchestra played 
the beautiful second part in all its delicate 
modulations exquisitely. 

Dvorak’s overture, “In der Natur,” op. 
QI, a tone picture of a walk through the 
woods on a summer evening, and Brahms’ 
“Chorale St. Anthony,’ being nine varia- 
tions on a theme by Haydn, came in for 
considerable applause. The closing number 
was the rondo by Richard Strauss, “Till 
Eulenspiegel’s Merry Pranks.” 

The mere fact that there was no soloist 
at this concert, and that the audience was 
pleased from beginning to end, speaks 
volumes for the excellence of the music 
furnished by the Thomas Orchestra. 


SEIDL URN ‘ON EXHIBITION. 


Beautiful Memorial by Paris Sculptor 
Shown at Steinway Hall, New York. 


The urn which was chiselled from marble 
by George Grey Barnard, of Paris, to hold 
the ashes of the late Anton Seidl is now on 
exhibition at thesart room in Steinway Hall, 
New York. Shortly after the death of Mr. 
Seidl, in 1808, a fund for the urn was 
started, and there were about one hundred 
subscribers. The sum raised was insuf- 
ficient, and the sculptor generously donated 
his services. The work was cut from a per- 
fect block of Parian marble, and stands 
about thirty-six inches high. It is flanked 
on either side by exquisitely sculptured 
groups of figures. It will remain on exhi- 
bition unt# January 6, after which it will 
be placed in Fresh Pond Crematory, Long 
Island City. 

The committee in charge of the fund con- 
sisted of Mrs. Walston H. Brown, chair- 
man; Mrs. Roberc G. Ingersoll, Mrs. Rich-, 
ard Watson Gilder, Mrs. William Loomis, 
Mrs. Charles H. Ditson, Mrs. Charles E. 
Manierre, Mrs. Gilbert H. Jones and Miss 
Lucia Purdy. Ernest Urchs furnished valu- 
able assistance in relieving the ladies of 
details. ‘Those who desire to secure invita- 
tions to the exhibition can get them by 
writing to Mr. Urchs at Steinway Hall. 
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DRAMATIC 


A man of medium height, animated and 
youthful in appearance in spite of the gray 
in his hair, greeted the representative of 
Musicat America. In his ease of manner 
there was something suggestive of the ac- 
ior; while a grand piano in the cosy apart- 
ment expressed the musician. 

“It is a pleasure to be interviewed by 
Musicat America,” said David Bispham— 
for it was he—‘“because a paper of high 
standards will be welcome in the musical 


world.” 

There was something kindly and cheerful 
about his personality, which was enhanced 
by the glow of sunshine in the apartment 
in the Royalton, where he makes his home 
when he is in New York. 

“You are having a busy concert season,” 
said his visitor. 

“Yes,” answered the great  barytone, 
“though perhaps not busier than last year. 
I have lately returned from a western con- 
cert tour which gave me plenty to do.” 
“Do you enjoy concert work?” 

“Very much. Traveling is a little tedious 
sometimes, though. For instance, I gave 
concerts in Davenport, Iowa, and Jackson- 
ville, Ill., both important little musical cen- 
tres. 1 enjoy singing in such places. All 
the musical people in town know of the 
concert weeks ahead and make it a point 
to be there, for it is naturally a more im- 
portant event than a similar affair in a place 
like Chicago. In the little cities I always 
have good houses. I also enjoy singing in 
college towns, where the students need the 
opportunity to hear standard compositions. 
However, I was speaking of my trip from 
Davenport to Jacksonville. They are not 
more than one hundred miles apart, but I 
had to leave Davenport at six In the morn- 
ing and travel all day by rail to Jackson- 
ville, being compelled to dress on the train 
and arriving only in time for my evening 
concert. That is not altogether agreeable.” 
“You must find your work in the big 
cities a little pleasanter.” 

“In Chicago, where I made my head- 
quarters for a time, I had good houses, but 
1 think perhaps the people turn out better 
in the smaller places. Twice I appeared at 
regular concerts of the Thomas Orchestra, 
and they liked my giving of the ‘Hexen- 
lied’ so much that I was honored by being 
called upon to sing at an additional concert. 
There has been some demand in Chi- 
cago for more than the two regular con- 
certs a week, for the subscription has been 
large and on Saturdays hundreds of 
people have had to be turned away from 
the doors. So an extra concert was ar- 
ranged for a Monday evening. People were 
not notified of it long enough in advance, 
however, for me to obtain as big an audi- 
ence as I should have liked, though the 
house was larger than when D’Albert and 
Ysaye gave their third concerts with the 
orchestra.” 

Mr. Bispham has devoted himself to con- 
cert work for a number of seasons. When 
he was asked if he preferred this sort of 
work to grand opera, he smiled. 

“It 1s not so much a question of what I 
prefer as of what Mr. Conried prefers,” he 
said. “It is simply a matter of terms. Mr. 
Conried does not dispute my ability to sing 
in grand opera, but simply does not choose 
to accept the terms of Mme. Gadski, Mme. 
Schumann-Heink, and myself.” 

“Which do you think offers the best 
prospects of a career for the young Amer- 
ican singer, Mr. Bispham, concert work or 
grand opera?” 

“So few are able to get into grand opera 
that there is not much left but work along 
concert lines. Light opera has. serious 
drawbacks, as managers are not usually in- 
fluenced by the highest artistic considera- 
tions. It is not often that a really musical, 
artistic light opera is brought out. My 
“Vicar of Wakefield,’ however, which I hope 
to produce soon, is an illustration of what 
such an opera should be. It was written 
for me by Liza Lehmann, the composer of 
the popular ‘In a Persian Garden,’ and the 
libretto was furnished by Laurence Hous- 
man. It is full of romantic interest, the 
story of Olivia and her young lover fur- 
nishing the plot, and is modern in style, 
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DAVID BISPHAS, THE ESMINENT 


BARYTONE 


HE TALKS OF HIS CONCERTS, HIS OPERA, HIS AM- 
BITION TO APPEAR IN SHAKESPEARIAN TRAGEDY _ 


like some of the works of the French school. 
The part of the Vicar, which I shall play, 
is full of dramatic possibilities.” 

Mr. Bispham, as almost everyone knows, 
is as successful an actor as a singer. His 
finished work in such roles as those of Fal- 
staff, Beckmesser, Alberich, Wolfram, and 
Wotan is not forgotten. In addition to his 
grand opera parts, however, Mr. Bispham 
has also appeared on the regular dramatic 
stage. Some years ago he acted the part 
of Beethoven in an adaptation from a Ger- 
man play produced by Charles Frohman. 
Julia Opp appeared in the title réle, and 
the piece was performed in New York, Bos- 
ton, Philadelphia, and other cities. Mr. 
Bispham has by no means given up his idea 
of returning to the stage. He is strongly 
attracted by such parts as Lear and Othello, 
and believes that a revival of the serious 
drama is sorely needed in this commercial 
age. 

He was asked if he preferred comedy 
roles to tragic parts. 

“The terms of art are interchangeable,” 
he said, and pointed to a picture of Franz 
Hals’s “Lute Player” on the wall. “Chiaro- 
scuro is as precious in acting as in painting. 
The finished actor must introduce both light 
and shade; he must be a master of the 
more serious as well as the lighter phases 
of his art.” 

It is perhaps because Mr. Bispham has 
approached his art in that serious, conscien- 
tious spirit, profiting by the instruction of 
his old teachers, Herman Marius, the 
French comedian and Vezin, the Shake- 
spearian student, that he has’ had such ex- 
ceptional success in réles demanding not 
only high gifts as a singer, but the greatest 
histrionic ability. His career distinctively 
expresses his own temperament, and is un- 
like that of anyone else now before the 
public. America should be proud to have 
produced one in whom the talents of the 
actor and singer are so happily blended. 


TOOK FINE VIOLIN 
OUT OF REVENGE 


PROFESSOR AT INDIANA [fiUSIC COL- 
LEGE CONFESSES TO THEFT. 








Admits that He Stole $800 Instrument to Avenge 
Fancied Slight of Superior in Another Con- 
servatory. 

Marion, Ind., Dec. 22.—Percy Nussbaum, 
vice-president of the Marion Conservatory 
of Music, reported to the police about two 
months ago that one of his violins, valued 
at $860, had been stolen from his room in 
the conservatory. 

The police visited the building, and the 
only cliie they found was the footprints of 
a man who had juntped from a window to 
the ground. ‘lhe footprints were measured 
and then a systematic search was begun to 
find a pair of shoes that would fit the meas- 
urements. : 

The shoes were found last night; the 
wearer was also found, as well as the vio- 
lin. The man who took the violin is Asa 
Davis, professor of violin in the Indiana 
Music College. 

Davis. was arrested and taken to the 
police station, where he made a full con- 
fession. He said he was formerly one of 
the faculty of the Marion Conservatory of 
Music; that Mr. Nussbaum did him a 
wrong and he wished to be avenged. 
Knowing that Nussbaum had paid $800 for 
the violin and that he prized it very highly, 
he decided to take the instrument for re- 
venge. He said it was of no use to him, 
as it was registered, which made it impos- 
sible for him to use it or sell it. 





Milwaukee Hears ‘‘ The Messiah.’’ 


MiLwauKEE, Dec. 23.—The Arion Mu- 
sical Club sang “The Messiah” last night, 
aided by the Watkins Mills Quartet of Lon- 
don, Eng., comprising Watkins Mills, basso; 
Harold Wilde, tenor; Edith Kirkwood, 
soprano, and Gertrude Lonsdale, alto. 








J. WARREN ANDREWS, A CONCERT 
ORGANIST OF HIGH RANK 





He Has Had an Eventful Career, Not Only in New York but in New 
England and the West 


In no city of the world, perhaps, is church 
music made of more account than in New 
York. Many thousands of dollars are ex- 
pended every Sunday for the services of the 
best available musicians, and the city tends 
to draw, like a magnet, those who have 





J. WARREN ANDREWS. 


As a concert organist and teacher he 
was prominent in Minneapolis be- 
fore coming to New York, where his 
recitals and church oratorio pro- 
grammes have made him well 
known. 

made reputations in sacred music in places 
lying within an extended radius, so that 
some of the leading organists and singers 
in the country are absorbed by liberally re- 
warded positions in the wealthy churches. 

In the Church of the Divine Paternity, 

Central Park West and Sixty-seventh street, 
the music is of notable excellence, and the 
organist and choirmaster, J. Warren An- 
drews, has made himself a metropolitan 
reputation. Cantatas, organ recitals, and 
other events which he has arranged have | 


| 
| 


won him high rank among the musicians 


of the city. 


Mr. Andrews was born at Lynn, Mass., 
and began to study music at the age of 
nine. He commenced his church work at 
the age of eleven, and has since been con- 
tinually at work with the exception of time 
spent abroad during one season. 

At the age of nineteen he became organist 
of the historic Trinity Church of Newport, 
R. L, having for seven years previously 
held church positions. During this tfine 


years he also played and had charge of the 
music at Zion P. E. Church and organized 


‘and conducted the boy choir at St. John’s 


Church, Newport. Afterward he was or- 
ganist in the Pilgrim Church of Cambridge, 
and later went to Plymouth Church, Minne- 
apolis. He was induced to go to the latter 
city by the splendid quality of the organ, 
which was built by the famous Hutchings 
firm of Boston, and there he was furnished 
by the church with the finest studio in 
Minneapolis, where he was able to establish 
a school for both organists and singers. 

Eight years or more ago he left his many 
pupils in the West and the recital work that 
had made him prominent, and came to New 
York. Every spring he gives a series of re- 
citals at the Church of the Divine Paternity, 
and occasionally a fall series. His recitals 
this season will begin the first Thursday in 
February and extend into the first week of 
April. The opening ones will be given by 
his advanced pupils. 

The choirs of his church give many can- 
tatas and oratorios, and, as there is a paid 
chorus, good results are secured. The first 
Sunday of each month is devoted largely to 
music, and the middle Sunday to a shorter 
cantata. He also served as organist of 
Temple Israel, Brooklyn, for a time, till 
forced to abandon the position by other 
duties. 

Mr. Andrews is one of the founders of 
the American Guild of Organists. He has 
written some compositions, which are 
mostly sacred in character and are in manu- 
script. He is actively engaged in teaching, 
and his Church Music School, the studio 
of which is at 4 West Seventy-sixth street, 
is an institution organized for the purpose 
of furnishing instruction in organ, singing, 
piano and theory under competent teachers. 


MISS ANNA JEWELL, THE GIFTED 
PIANISTE., 





Her Playing Has Won Her the Commen- 
dation of Pugno and of Foreign Critics. 


Miss Anna Jewell, the attractive and 
gifted young New York pianiste, whose por- 
trait we present herewith, has had remark- 
able success in her concerts. She is a pupil 


of Raoul Pugno, and he evidently regards 
her a worthy exponent of his methods, for 





MISS ANNA JEWELL. 


This young New York pianiste made a 
brilliant debut in Paris two years 
ago. Pugno has said that.she has a 
career. 


he once wrote to her: “Your musical in- 
stinct and qualities of comprehension are 
now such that you may feel reassured and 
brave the career of a virtuoso.” 

Miss Jewell’s début in Paris in June, 1903, 
was a brilliant success. She has appeared 
in concert many times abroad, and the 
critics have been flattering in their com- 
ments upon her warm tone and the grace 
and abandon with which she plays. 

In Paris she studied with the best teach- 
ers of technique. Speaking of her playing 
of Chopin’s A-flat minor Ballade, L’Eclair- 
eur of Meulan, France, said: “Ihe climax 
was colossal. There is nothing more inter- 
esting than to see this young woman before 
the piano—giving all her energies, her soul, 
and the audience waited breathlessly until 
the last note sounded. ‘Then, wildly en- 
thusiastic, the audience applauded vocifer- 
ously.” 

In America, at her recitals at the Wal- 
dorf-Astoria and elsewhere, Miss Jewell has 
made as favorable an impression as abroad, 
and there is a great future awaiting her if 
she cares to use her talents to secure the 
public favor which they would have no diffi- 
culty in winning. 


Bessie Abott’s Teacher. 


Dear Mr. Freunp: 

Your old friend, Mrs. Frida Ashforth, is 
perfectly delighted to see you at the head 
of a musical enterprise once more and I 
subscribe with pleasure to your paper, which 
will, | am certain, meet with deserved suc- 
cess. 

I want to bring to your notice the fact 
that Miss Bessie Abott, whose portrait I 
see in your paper, is a pupil of mine. All 
her studies prior to her greatest of successes 
at the Paris Opéra were made with me. 
She was under my care during four years 
and then made her success at the Paris 
Opéra; consequently, she is American 
taught, and Americans ought to be proud 
of that fact. Jean de Reszke placed her 
with me, and prior to her début I was her 
only teacher. Will you give me recognition 
in your paper, which I am certain will stand 
up for everything American? 

With kindest regards, 
Sincerely, 
FripA ASHFORTH DE GEBELE. 

December 21, 1905. 








New Oratorio is Heard in Detroit. 

Detroit, Dec. 26.—The new oratorio, 
“Hezekiah,” by J. Truman Wolcott, organ- 
ist of the First Congregational Church, re- 
ceived its first hearing at that place of wor- 
ship this week. It is an able composition 
and scholarly, and was well rendered by a 
chorus of seventy-five voices, and an or- 
chestra of twenty pieces under the direction 
of William Yunck, with John Archer at the 
organ. The soloists were Edith de Muth 
and Mrs. Winnifred Scripps Ellis, soprani; 
Mrs. Estelle Reubelmann Neuhoff and Jen- 
nie M. Stoddard, contraltos; Frederick 
Fraser, tenor, and John Atkinson, basso. 
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imparts the old ‘‘Bel Canto” physiologically and “de vive voix.” 
zsthetic tone is a true focus and the test thereof lies in the éclat and liquid- 
ness of the acute register—the means to attain that end may be called meth- 
od—and there is only one. Keferences from New York’s leading musicians. 


The key to 
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‘JACKSONVILLE, ILL., IMIPORTA 


AS A MUSIC CENTRE 


“THE ATHENS OF THE WEST’? AND WHAT IT HAS 
DONE IN ARTISTIC LINES 





Has Fine Conservatory of [usic, Founded in 1871, and a Recently Organized 
Symphony Orchestra of Exceptional Worth. 


JACKSONVILLE, Ill, Dec. 27.— This, the 
“Athens of the West,” contains the oldest 
and perhaps best-known institution in the 
state, the Illinois College, founded in 1829 
by the “Yale Band.” The first president 
was Edward Beecher, brother of Henry 
Ward Beecher. Connected with it is the 
Illinois Conservatory of Music, founded in 
1871. Among those who have served on the 
faculty of the conservatory and who are of 
more than local reputation are J. S. Barlow, 
Dwight Nutting and I. B. Poznanski. 





FERDINAND HABERKORN, 


Founder and director of the Jacksonville 


(ii.) Symphony Orchestra. He has 
worked wonders in the musical life of 
Jacksonville since coming there last year. 


The Illinois Woman’s College, with its 
department of music, is also located in Jack- 
sonville, though it is a school of much later 
date than is Illinois College. 

The theatrical and musical history of 
Jacksonville has not been at all barren. 
Such artists as Edwin Booth, Joseph Jeffer- 
son, Carlotta, Patti, Vieuxtemps, Chris- 
tine Nilsson, Wilmhelmj, Sauret, Wieniaw- 
ski, Ole Bull, Anton Rubinstein, L. M. 
Gottschalk and others have appeared here. 
More recently Harold Bauer and David 
Bispham have been well received. The mu- 
sical interests are not by any means all 
confined to the schools. There are numer- 
ous musical societies, two large choral clubs, 
and a symphony orchestra. 

The Jacksonville Symphony Orchestra 
owes its existence to the unselfish efforts of 
Ferdinand Haberkorn, and its history is in 
no wise complete without a word concern- 
ing him. Mr. Haberkorn was born in Ba- 
varia, studied violin with Beno Walter in 
Munich, came to America at an early age, 
and located in the south. Later he spent 


a number of years in Chicago to pursue his 
theoretical studies with Adolf Weidig. 

Mr. Haberkorn came to Jacksonville in 
the fall of 1904, is now instructor in violin 
and theory at the Illinois Conservatory of 
Music and has worked wonders in the music 
life of Jacksoriville. ‘He is not only a brill- 
iant performer and successful teacher of 
music, but is a broad-minded man having 
reverence and sympathy for all human ac- 
complishments. 

Soon after he came here he saw the pos- 
sibilities for a symphony organization, and 
through his efforts the Jacksonville Sym- 
phony Orchestra was organized. The be- 
ginning was, of course, small, but it grew 
and is still growing. Though there are now 
only between thirty and forty members, the 
instrumentation is complete and the parts 
are well balanced. 

The only public performance given last 
season was in conjunction with the Jack- 
sonville Choral Club, the latter under the 
direction of W. B. Olds, also a member of 
the faculty of the Illinois Conservatory of 
Music. On this occasion Max Bruch’s “Fair 
Ellen” was given with orchestral accom- 
paniment, and Haydn’s Symphony No. 11 
and Mozart’s the “Magic Flute” overture 
were given by the orchestra. 

This season the orchestra has taken per- 
manent headquarters in Conservatory Hall: 
and expects to give a number of public con- 
certs after the holidays. The programme 
includes Mozart and Beethoven symphonies, 
Schubert’s “Rosamonde” music, a suite of 
Elgar, and other equally worthy composi- 
tions. 





Sarasate’s Technique Admirable in Spite 
of His Age. 


Bertin, Germany, Dec. 2.—Sarasate gave 
a concert at the Philharmonie last Friday 
evening, playing movements from Bach’s C 
major and E major sonatas for violin 
alone, the Chopin E flat nocturne, and sev- 
eral of his own Spanish dances. His ex- 
traordinary execution and his beauty of 
tone are not changed by time, but his in- 
tonation is perhaps not as good as in his 
younger days. He was heard by a most 
enthusiastic and demonstrative audience. 





Albany Union Elects Officers. 


ALBANY, Dec. 26.—The annual election of 
Local 14, American Federation of Musi- 
cjans, was held last week and the following 
officers were chosen for the ensuing year: 
President, Charles H. Ross; vice-president, 
A. Gioscia; treasurer, E. Hinkelman; sec- 
retary, Charles E. Schenck; sergeant-at- 
arms, A. Picard; board of directors, F. 
Henzel, J. Klein, A. Wirz, R. A. Zita, N. 
Jacobsen. 





Mozart’s Life Dramatized: 


HarrissurG, Pa. Dec. 25.—“Mozart,” a 
drama written on the life of the famous 
composer, with Howard Kyle as the star, 
was presented at the Lyceum here this 
afternoon and evening. The authoress, 
Miss Ivy Root, has woven into the lines 
incidents in connection with the early 
history of Mozart. The play was well re- 
ceived. 
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E SYMPHONY SOCIETY REHEARSES 








Members of the Volpe Symphony Society Rehearsing at the Residence of Banker Selig- 
man, New York. 


The players, from left to right, are Dr. L. A. O’Brien, ’cello; Leo Tausig, "cello; A. L. Seligman, ‘cello; 
A. D. Volpe, leader; Herbert Brodkin, viola; Harry Weisbach, violin soloist. 


That comfortable red-brick building on 
Fifty-fifth Street, New York, the Chem- 
ists’ Club, was visited by a writer on the 
New York World on a Sunday morning— 
not Sunday morning as the milkman knows 
it, but the comfortable you-ought-to-be-in- 
church-time, say between ten and twelve. 

You would never suspect the Chemists’ 
Club of sounds, would you? Odors of 
essences and acrid aromas of pungent drugs 
are expected. But listen, and we will tell 
you a secret. That is the Volpe Symphony 


MONTREAL CATHEDRAL 
CHOIR VISITS QUEBEC. 





The Programme Is Made Up Entirely 
of Canadian Works. 

MontTrREAL, Dec. 22.—The choir of St. 
James’ Cathedral of Montreal was invited 
to the church of St. Sauveur, Quebec, last 
week, for the performance of Mr. Couture’s 
“Requiem Mass,” which was produced some 
time ago in Montreal. A few noted singers 
of the metropolis had joined the choir for 
the occasion. 

The program was made up entirely of 
works by Canadian composers, as follows: 
Prayer, for organ, and Sub Tuum, tenor 
solo, by J. A. Bernier; O Salutaris, bass 
solo, and Toccata, for organ, by A. Leton- 


dal (organist of the Jesuits’ church, Mon- 
treal) ; Salve Regina, soli and chorus, by A. 


Lavallée-Smith (organist of St. Henri, 
Montreal); Je vous salue, Marie (Ave 
Maria), and TYantum Ergo, by Amédée 


Tremblay (organist of the Basilica, Ot- 
tawa). 

The choir, which is composed of male 
voices only, sang with great precision and 
good dramatic effect. It is most evenly 
balanced and has a beautiful quality of 
tone. Its salient point is its sensitiveness 
to the baton of Mr. Couture, choirmaster. 

Mr. Bernier, organist of St. Sauveur, ac- 
companied in an exquisite manner. The 
soloists, Edouard LeBel, Z. Morin, A. Des 
Troismaisons, tenors; Arthur Laurendeau, 
barytone, and Elsworth Duquette, bass, are 
among the best singers residing in Montreal. 

The church was crowded and included 
among the guests Sir Wilfrid Laurier, 
Premier of the Dominion, and Mr. Lomer 
Gouin, Prime Minister of the Province of 
Quebec. 


FIRST AMERICAN TOUR, 


Pianist and Accompanist, Georges Lauweryns 


Violinist 


STEINWAY PIANO 


—From the New York World. 


orchestra rehearsing in the banquet room. 
They don’t care a cent for real catchy airs, 
like “Tammany” or “Wait until the Sun 
shines, Nellie,” or “Them Cruel Words || 
Can’t Forget.” We asked the leader why 
this was thus, and he said because they 
were musicians. 

And they are all geniuses. Millionaire 
and poor clerks sit side by side. All gifted 
amateurs hope some day to be taken into 
either the Volpe Symphony Society or the 
Young Men’s Symphony Orchestra or both. 
—From the New York World. 


GADSKI PLEASES WORCESTER. 





Sings There with the Boston Symphony 
Orchestra. 


Worcester, Mass., Dec. 22.—The first 
concert here of the Boston Symphony Or- 
chestra took place last evening in Me- 
Hall, before a large audience. 
Mme. Gadski was the soloist, Wilhelm 
Gericke conducting. The programme con- 
sisted of Mozart’s symphony in G minor; 
the “Abscheulicher” aria from “Fidelio,” 
sung by Mme. Gadski, as were the “Eliza- 
beth” aria from ‘‘Tannhauser” and Tschai- 
kowsky’s “Theme and Variations” from 
suite No. 3, in G major, op. 55. 
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rir. and firs. Thomas Tapper Establish 
Scholarships. 


Thomas Tapper and his wife have estab- 
lished two scholarships at the new Institute 
of Musical Art, New York. Each gives 


free tuition until the student has finished 
the prescribed courses. Mrs. Tapper, who 
is one of the leading teachers at the insti- 
tute, will have charge of the pianoforte in- 
struction of the successful contestants. Ap* 
plications, stating in not more than two 
pages the age, sex, and musical qualifica- 
tions of candidates, may be sent to Frank 
Damrosch, the director, at the institute, 
corner of Fifth avenue and Twelfth street. 





Kneisel Quartet in Brooklyn. 
Miss Mary Wood Chase, pianist, assisted 
the Kneisel Quartet on the occasion of its 


third concert of chamber music this season 
at Association Hall, Brooklyn, on Decem- 
ber 21. Miss Chase made a very favorable 
impression. With Alwin Schroeder, ’cello, 
she contributed the second number, Rubin- 
stein’s D major sonata, for piano and ’cello. 
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The Fresno (Cal.) Musical Club gave its 
first concert in that city in Risley Fall on 
December 19. 

The Choral Symphony Society gave a con- 
cert at the Odeon, St. Louis, on December 
19, with Herbert Witherspoon as the soloist. 

Cora Owen was the soloist at the Lyric 
Glee Concert at the Grand Avenue Congre- 
gational Church, Milwaukee, on December 
20. 

The Monday Musical Club met in Cable 
Hall, Cincinnati, on December 18, the after- 
noon being devoted to various English com- 
posers. 

Miss Clara Hunt, contralto, and Edwin 
Howard, tenor, gave a concert at the First 
Baptist Church, Oneida, N. Y., on Decem- 
ber 21. 

The Troy, N. Y., Conservatory of Music 
gave a children’s musicale on December 22, 
the youngsters acquitting themselves with 
credit. 

The second of the series of the Lott- 
Rogers chamber concerts was given at the 
Robinson Auditorium, Los Angeles, on De- 
eemrber” I. 

The pupils of Frank M. Fosdick gave an 
interesting mandolin recital at his home, No. 
1627 Fairfield avenue, Bridgeport, on De- 
cember 20. 

The Lowell (Mass.) Choral Society is 
rehearsing “Faust” under direction of Henri 
Blaisdell, and will produce it some time 
next month. 

A concert was given by the faculty of the 
Western Academy of Music, Portland, Ore., 
on December 15, the soloist being Cornelia 
Baker, violinist. 

The Beethoven Trio gave a concert in 
Blanchard Hall, Los Angeles, on December 
13, selections being from composers living 
between 1546 and 1792. 

The Cincinnati Conservatory of Music 
gave a concert on December 28, Prof. 
Tirandelli’'s orchestra playing one of 
D’Indy’s shorter cantatas. 

The Cincinnati Orchestra, under direction 
of Frank Van der Stucken, gave a concert 
at Toledo on December 20, Pearl Stevens, 
pianiste, being the soloist. 

The Oakland (Cal.) Orpheus Club gave 
a concert at the Liberty Theatre, Alameda, 
Cal., on December 15, the principal solo- 
ist being Mackenzie Gordon. 

Miss Bertha Young gave an interesting 
organ recital in the Broad Street M. E. 
Church,, Columbus, Ohio, on December 23, 
and displayed considerable talent. 


The first University Symphony Orchestra 
Concert of the season was given at the Ann 
Arbor, Mich., University Hall on December 
19, the soloist being Marie Schade. 

The Kneisel Quartet gave its third con- 
cert of the season in Association Hall, 
Brooklyn, on December 21, the soloist being 
Miss Mary Wood Chase, pianiste. 

The Musicians’ Protective Union No. 
235, American Federation of Musicians, 
held-its third anniversary in Pythian Hall, 
Norwich, Conn., on December 19. 

The Symphony Club, of Houston, Texas, 
gave an interesting concert at Saengerbund 
Hall in that city, under the direction of 
Professor Lindenberg on December 17. 

Gounod’s “Gallia” was sung at the First 
Baptist Church, Sacramento, on December 
17, Miss Florence Larkin being the soloist 
and Miss Pearl McAllister, accompanist. 

The Clef Club gave its first public con- 
cert in the auditorium of the Contemporary 
Club, Redlands, Cal., on December 17, the 
soloists being Harry Clifford Lott, bary- 
tone; Natorp Blumenfeld, violinist, and 
Blanche Rogers, pianiste. 
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The Boston Philharmonic Orchestra gave 
a private concert at the Hunnewell Club, 
Newton, Mass., on December 21, Alice 
Mabel Stanaway, contralto, being the solo- 
ist. 

Miss Winifred June Morgan gave a vio- 
lin recital in the reception hall of Casa 
Loma, San Francisco, on December 15. The 
local critics speak very highly of her play- 
ing. 

The Christian Church, of Modesto, Cal., 
gave a concert on December 17, the soloists 
being W. F. Logan, violinist, Henry Vin- 
cent, tenor, and Mrs. Lora D. Brown, so- 
prano. 

Dr. Frank Wilbur Chace gave an organ 
recital at the Englewood Christian Church, 
Chicago, on December 26, the principal 
number being Bach’s toceata and fugue in 
G minor. 

Miss Ida Ashhurst Bremen gave a piano 
recital at her home at Prescott, Ariz., on 
December 8, assisted by Mrs. Le Roy An- 
derson, Mrs. Haywood and Mrs. Fleming 
L’Engle. 

The Thursday Music Club of Bakersfield, 
Cal., met at the home of Mrs. I. O. Bachel- 
der and listened to a lecture by Mrs. Hum- 
phrey Barnes upon ancient Greek and 
Roman music. 

The Church Choral Society of Detroit, 
under the direction of Frederick Alexander, 
gave a recital of Christmas music on De- 
cember 21 in the Woodward Avenue Baptist 
Church of that city. 

Miss Mamie Thomas gave a piano recital, 
assisted by her pupils, at her home in North 
Church Street, Grass Valley, Cal., on De- 
cember 16, all those participating acquitting 
themselves with credit. 

The Schumann Vocal Society made its 
first public appearance at a song recital 
given in the First Methodist Episcopal 
Church, Albany, on December,17, under the 
direction of Bernard R, Mausert. 

Miss Viola Wolter made her début as a 
pianiste at a recent concert of the Poly- 
phonic Club in Covington, Ky., and, accord- 
ing to the local critics, proved herself an 
exceptionally gifted young woman. 

The choir of the Old St. Paul’s Church, 
Baltimore, sang Spohr’s “Last goon 
on December 16, the soloists being Masters 
Everton and Sharp, George Hodges, Clifton 
Andrews and Thomas S. Baker. 

The pupils of the Dayton, Ohio, Conser- 
vatory of Music gave an interesting recital 
last week, the principal soloist being Archie 
Mumma, who played Liszt’s concerto in E 
flat with considerable ability. 

George Rogovoy, ’cellist at the Cincinnati 
College of Music, assisted»by Ada Zeller, 
pianiste; gave an interesting recital at the 
residence of Mr. Wiborg in Clifton, one of 
the ‘suburbs of Cincinnati, on December 20. 

The Mills College of Music gave a con- 
cert at Lisser Hall, San Francisco, on De- 
cember 20, among the participants being 
Mary McDermott, Catherine Bright, Helen 
Hodge, Mabel Stewart, and Violec Damon. 

The Library Musical Club of Santa 
Cruz, Cal., met on December 10 and dis- 
cussed Richard Strauss, the necessary music 
being furnished by Mrs. Abbington Lear, 
who sang several of the composer’s simpler 
songs. 

The new $2,500 organ recently installed 
in the Wesley Memorial Church, West Rox- 
bury, Mass., was used for the first time on 
December 24. Half its cost was defrayed 
by Andrew Carnegie, after whom it is 
named. 

The second of a series of musical even- 
ings, given at the home of Mr. and Mrs. 
L. S. McLure, of San Diego, Cal., took 
place on December 9, the soloists being 
Fannie Tibbetts, Ruth Baldwyn and Leon 
Stanton. 

The Hartford Philharmonic Orchestra 
gave an exceptionally interesting concert 
at Parson’s Theatre, Hartford, on Decem- 
ber 19. Signor Angelo Patricolo played 
Liszt’s concerto in E flat and received an 
ovation. 

The California Club, of San Francisco, 
gave a Christmas musicale on December 20, 
the soloists being Mrs. Zilpha Ruggles Jen- 
kins, Miss Lesla S. Stone, Miss Ruby Roy 
lance, Frank.:Onslow, H.-Le. Perry and 
Henry Teller. a ae 

The pupils of the blind department of the 
Institution for the Deaf and Blind at Berke- 
ley, Cal., gave a concert there on December 
17, and surprised the large audience present 
by the really excellent musical work done 
by the afflicted. 
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Albert F. Mando, of the Mozart Con- 
servatory of Music, New York City, gave 
a violin recital at the Darling Theatre, 
Gloversville, N. Y., on December 26, as- 
sisted by Gertrude Baum, pianiste, and 
Richard Krouse, ’cellist. 


The Lyric Glee Club, of Milwaukee, gave 
an interesting concert at the Grand Avenue 
Congregational Church, that city, on De- 
cember 19, under the direction of Prof. 
Daniel Protheroe. Miss Cora Owen, so- 
prano, and Sidney Silber, pianist, were the 
soloists. 


The Schubert Vocal Society of Newark 
produced “The Messiah” at the Peddie 
Memorial Church on December 25, the solo- 
ists being Mrs. Corinne Rider-Kelsey, so- 
prano; Mrs. Grace Couch Embler, contralto; 
Albert Pernell, tenor, and Frank Croxton, 
basso. 


Walter John Hall gave the second of his 
musicales in his studio in Carnegie Hall, 
New York city, on December 27, the pro- 
gramme consisting of French songs sung by 
Miss Constance King, mezzo-soprano, and 
Miss Belle Tiffany, contralto, both pupils 
of Mr. Hall. 


The first concert of the Beethoven Trio 
of Los Angeles was given in Symphony 
Hall, that city, on December 15. The trio, 
which is composed of Bernhardt Bierlich, 
‘cello, Karl Muskat, violinist, and Harriet 
Johnson, pianiste, played exceedingly well 
and won repeated encores. 


The Eintracht Orchestra, of Newark, gave 
its first concert this season in the Krueger 
Auditorium of that city, on December 19, 
the soloist being Ethel C. Smith, violinist. 
Miss Smith scored an unexpected success by 
her technique, breadth of comprehension and 
intellectual grasp of the score. 


The pupils of Miss E. L. Bradley gave a 
piano recital in the Moulton Memorial Bap- 
tist Church, Newburgh, N. Y., on December 
20, the soloists being Jessie I. Stone, Mrs. 
R. Lent, Miss Weygant, Floyd Johnson, 
Ralph Jones, Martha Green, Florence Hay- 
ley, Martha Greer and Ethel Clark. 


The Hughes Club, of Oakland, Cal., met 
at the Unitarian Church on December 15 to 
listen to a lecture on music delivered by 
E. P. Hughes. Mr. Hughes said that the 
methods of teaching singing now in vogue 
here are excellent, and declared that the 
American style was better than the foreign. 


The Irish Choral Society gave its first 
concert at Orchestra Hall, Chicago, on De- 
cember 17, with a chorus of 125 voices, un- 
der the direction of Thomas Taylor Drill. 
The soloists were Genevieve Clark Wilson, 
William A. Willett, barytone, Enrico Ta- 
monti, harpist, Arthur Dunham, organist, 
and Mary Tracy, accompanist. 


The pupils in the collegiate and advanced 
departments of the Pennsylvania Conserva- 
tory of Music, Philadelphia, gave a recital 
December 15 in Conservatory Hall. Those 
who took part in the programme were Miss 
Mabel Imbrie, Miss Regina Baker, John 
Baer, Miss Byrd Blake, Miss Breta Dohan, 
Miss Blanche Ottinger, Miss Margaret 
Krull, Miss Elsa Peuckert, Miss Marie Erb, 
Miss Marie Henry, Miss Mabel Hanwell, 
Miss Ethel McKinley, Miss Alice Jones, 
Miss Irma Ancker, Miss Martha Heisch 
and Miss Bessie L. Bean. 


The following is the list of musicales and 
lectures to be given by the faculty of the 
Washington (D. C.) College of Music, to 
take place at Carroll Institute Hall, com- 
mencing Friday afternoon, January 5, and 
ending April 27: January 5, Mr. Lawrence; 
January 12, Mrs. Bishop; January 19, Mrs. 
Hough; January 26, Mr. Wrightson; Feb- 
ruary 2, Mr. Rakemann; February 9, Mr. 
Fabian; February 16, Messrs. Holt and 
Jaeger; February 23, Mr. Koehler; March 
2, Dr. Rubner; March 9, Mrs. McKee; 
March 16, Mr. Smith; March 23, Miss 
Drew; March 30, Mrs. Burroughs; Aoril 
6, artist to be announced; April 13, Miss 
Bentley and Mrs. Berenice Thompson; 
April 20, senior piano pupils; April 27, 
senior vocal pupils. 





AMONG OUR MUSICIANS 








Mrs. Franz Milcke, of New Haven, will 
give a studio recital the second week of 
January. 

Miss Belle McKee, the pianiste, has 
moved her studio to the Temple of Music, 
Tacoma. 

Prof. Carl Krieger, of Belleville, Ill., has 
gone to Santa Ana, Cal., where he has 
opened a studio. 

Miss Genevieve Beck, of Kansas City, has 
gone to Santa Fé, N. M., where she will 
give a series of piano recitals. 

Julia Clapp Allen has been placed in 
charge of the violin department of the Wy- 
oming Seminary at Scranton, Pa. 

Mrs. Oldberg, one of the best-known 
musical teachers in Washington, has taken 
a new studio in the Belasco Theatre, that city. 

Mrs. Bertram Flint gave a recital on De- 
cember 20 in the First Church lecture room, 
Pittsfield, Mass., in aid of a charity of that 
city. 

Miss Irma Ridley gave a recital at Ma- 
sonic Hall, Stockton, Cal., on December 14, 
her soprano songs eliciting much favorable 
comment. 

Miss Lila Haskell, the contralto, leaves 
New York this week for a concert tour of 
the West, which she opens on January 6 
in St. Louis. 

Signora W. Novelli-Talarico is the guest 
of the Dante Society of Denver. She sang 
at a special reception of the club on De- 
cember 20. 

Max Heinrich has left his home in Los 
Angeles for Germany and announced be- 
fore departing that he will never return 
to this country. 

Frank Fruttchey, organist, gave a recital 
in St. Andrew’s Episcopal Church, Detroit, 
on December 21, assisted by Fred Andrews, 
tenor, and H. C. Kellogg, basso. 

Marcus B. Kellerman was’ the soloist at 
the informal recital of the students of the 
Flowers Academy of Speech and Dramatic 
Art, Cincinnati, on December 21. 

Baltimore is pleased over the piano play- 
ing of Rosine Morris, a native of that city, 
who, at a recent recital, satisfied not only 
the critics but the discriminating public as 
well. 

Miss Louise Emanuel, and her brother 
Ernest, who have been studying violin in 
San Francisco, have returned to their home 
in Prescott, Ariz., where they will open 
a studio. 

E. Frank Gebest has opened a studio at 
1327 Fourteenth street N.W., Washington. 
He has instituted monthly recitals for his 
pupils, the next one taking place early in 
January. 

Signor Virgara has engaged a number of 
foreign artists as instructors of his studio, 
1700 Broadway, New York City, and will, 
with their assistance, give a concert early 
next month. 

Bertha Young gave an organ recital in 
the Broad Street Methodist Church, Colum- 
bus, Ohio, on December 23. The recital 
was an artistic success and will be repeated 
early next month. 

Miss Virginia Hewett Shafer has been 
engaged to succeed Mrs. Carrie Rothschild 
Sapinsky as contralto soloist of the Brith 
Sholdom Temple, Louisville, Ky., Mrs. Sap- 
insky going to the Adath Israel Temple. 

A recital by little E. Ruth Lavers in 
Huntington Chambers Hall, Boston, re- 
cently, attracted a large audience compris- 
ing many friends of the Faelten Pianoforte 
School of which Miss Lavers is a pupil. 

Elvin Singer, the Detroit tenor, has had 
exceptional success in his teaching in that 
city for the past seven years. His monthly 
soirées musicales, in which he is assisted 
by advanced pupils, are interesting events. 
Not only are there attractivé novelties in 
the way of songs and ballads, but a scene 
from some grand opera is introduced into 
the programme of each concert. 
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WHERE THEY ARE. 
I. INDIVIDUALS. 


Abott, Bessie—New York, private engagements to 
Jan. 1. 


Bauer, Harold—Loudon G. 
Fitchburg, Jan. 4; Marion, 
Nashville, Jan, 11. 

Bispham, David—Loudon G. Charlton, manager. 
N. Y. Oratorio Society, Jan. 4, 7, 9; Allen- 
town, Pa., Jan. 11; New York, Mendelssohn 
Hall, Jan. 13. 

Blauvelt, Lillian—F. C. Whitney, manager. 
Rose of Alhambra.” 

Chew, Otie—Montreal, with Montreal Symphony 
Orchestra, Jan. 12. 


Crane, Ethel—New York, Mendelssohn Hall, Jan. 
11. 


Charlton, 
Ala., 


manager. 
Jan. 9; 


“The 


Cunningham, Claude—Philadelphia, Jan 9; Wil- 
mington, Del., Jan. 11; ashington, Jan. 13. 


Calve, Mme. Emma—Chicago, Jan. 1. 


Gadski, Johanna—Loudon G. Charlton, manager. 
Boston, Jan. 1; Cleveland, Jan. 4; Chicago, 
Jan. 6; Toledo, Jan. 9. 

Gerardy, Jean—New York, Philharmonic, Jan. 

Grasse, Edwin—New York, Mendelssohn Hall, 


Dec. 28, Jan. 25. 


Grienauer, Karl—New York, Mendelssohn Hall, 
Jan. 10-11. 

Hess, Willy—New York, Carnegie Hall, with 
Boston Symphony, Jan. 13. 

Hall, Marie—Henry Wolfsohn, manager. St. 
Paul, Jan. 2; Milwaukee, Jan. 3; Chicago, 
Jan. 5; New York, jan. 8; Toronto, Jan. 13. 

Johns, Clayton—New York, Mendelssohn Hall, 
Jan. 9. 


Kubelik, Jan—Otto Goerlitz, manager. New York, 


an. 1; Footguard Hall, Hartford, Jan. 3; 
uffalo, Convention Hall, Jan. 6; Detroit, 
Jan. 9. 


Kirkby-Lunn, Mme.—Minneapolis, with Symphony 
Orchestra, Jan. 5. 


Malley, Katherine—Boston, Song Recital, Steinert 
Hall 


» Jan. 2. 
Nielsen, Alice—Shubert Bros., managers, Los 
Angeles, Jan. 8. 
Nichols, Marie—Loudon G. Charlton, manager. 


Bay City, Mich., Jan. 10; Chicago, Jan. 14. 
Pascal, Julian—Boston, Steinert Ha‘l, piano recital, 
Jan. 11. 


Powell, Maud—New York, Mendelssohn Hall, Jan. 
11. 


Pugno, Raoul—New York, private engagements to 


Jan. 1 


Reisenauer, Alfred—Loudon G. Charlton, manager. 


Mendelssohn Hall, Jan. 2; Boston, Jan. 3 
and 6; New York, Jan. 7, 8 and 11. 
Ruegger, Elsa—Loudon G. Charlton, manager. 


Philadelphia, Jan. 5; Chicago, Jan. 14. 
Rio, Anita—Bowlder, Col., Jan. 8; Denver, Jan. 
9; Colorado Springs, Jan. 11. ; 


Rovers, Francis—Loudon G. Charlton, 
Omaua, Jan. 15. 


Rider-Kelsey, Mrs. 
8. 


manager. 
Corinne—Portland, Me., Jan. 


Rubinstein, Arthur—New York, with Philadelphia 
Orchestra, Jan. 8; Baptist Temple, Brooklyn, 
Jan. 9. 

Samarof, Olga—I. 
land, Me., Jan. 
Albany, Jan. 5; 


E. Francke, manager. Port- 
8; Worcester, Mass., Jan. 4; 
St. Louis, The Odeon, Jan. 9. 
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MUSICAL 


Scheff, Fritzi—C. B. Dillingham, manager. New 
York, Knickerbocker Theatre, Dec. 25, indefi- 
nitely. 

Sembrich, Marcella—Boston, Symphony Hall, Jan. 

Shay, Jessie—New York, Mendelssohn Hall, Jan. 
4; with Kaltenborn Quartette, Jan. 18. 


Szumowska, Mme.—Boston, Chickering Hal!, with 
Adamowski Quartette, Dec. 31. 


Weyman, Wesley—Beoston, piano recital, Steinert 
Hall, Jan. 4, 


Whitney, Myron W., Jr.—Portland, Me., Jan. 3; 
Worcester, Mass., Jan. 4. 
Il, ORCHESTRAS, 


Boston Symphony Orchestra—Providence, Jan. 4; 
Boston, Jan. 5-6; New York, Carnegie Hall, 
Jan. 11. 


Boston Symphony Quartet—Boston, Jordan Hall, 
Jan. 1; New York, Mendelssohn Hall, Jan. 2. 


Hess Quartet—Boston, Jordan Hall, Jan. 1. 
Hoffman Quartet—Boston, Patter Hal', Jan. 2. 


Kneisel Quartet—Boston, Jan. 7-9. 

Mendelssohn Trio—New York, Hotel Majestic, 
Jan. 9, afternoon. 

Marum, Ludwig, Quartet—New York, Cooper 
Union, Jan. 4. 

New York Symphony Orchestra—New York Car- 
negie Hall, Jan. 7-9. 

New York Philharmonic—New York, Carnegie 


Hall, Jan. 5, 6, 19, 20. 
People’s Concert Association 
Mills Hall, Jan. 9. 
People’s Symphony—New York, Cooper Union, 

Jan. 5; Carnegie Hall, afternoon, Jan. 6. 
Philadelphia Orchestra—-Philadelphia, Jan. 
Wilmington, Del., Jan. 11. 
Pittsburg Orchestra—Pittsburg, Jan. 11. 
Sousa’s Band—New York, Hippodrome, Jan. 7. 


Caleb 


Indianapolis, 


5, 6; 


Volpe Symphony Orchestra—New York, Carnegie 
Hal), Jan. 4. 
Young People’s Symphony—New York, Carnegie 
lall, Jan. 6. 
Ill. OPERATIC ORGANIZATIONS. 


A Society Circus—New York, Hippodrome, indefi- 
nite. 

Babes and the Baron—Shubert Bros., managers. 
New York, Lyric Theatre, indefinite. 

Babes in Toyland—New York Academy of Music, 
indefinite. 


English Grand Opera—-Henry W. Savage, director. 


Mobile, Ala., Dec. 30. 

Fantana—Shubert Bros., managers. Boston, in- 
definite. 

Forty-five Minutes from Broadway—Klaw & Er- 
anger, managers. New York, Amsterdam 


Theatre, indefinite. 


Fritz in Tammany Hall—Klaw & Erlanger, man- 


agers, Chicago, Illinois Theatre, to Jan. 6. 
Happyland—Shubert bros., managers. Chicago to 
Dec. 30. 
Humpty Dumpty—Klaw & Erlanger, managers. 


Cincinnati, Grand Opera House, Jan. 1-13. 


Miss Dolly Dollars—C. B. Dillingham, manager. 
Philadelphia, to Jan, 6. 
Moonshine—Daniel V. Arthur, manager. New 


York, Majestic Theatre, to Jan. 8. 
Pearl and the Pumpkin—Klaw & Erlanger, man- 


agers. Pittsburg, Nixon Theatre, Jan. 
Peggy from Paris—Madison Corey, manager. Mil- 
waukee, Dec. 30. 


Rogers Brothers in Ireland—Klaw & Erlanger, 
managers. Pittsburg, Nixon Theatre, Jan. 1. 

Sergeant Brue—C. B. Dillingham, manager. Phila- 
delphia, to Jan. 6. 

The Catch of the Season 
ager. 


Charles Frohman, man- 


The Earl and the Girl—Shubert Bros., managers. 
New York Casino, indefinite. 
The Ham Tree—Klaw & Erlanger, managers. 


Chicago, Colonial Theatre, Jan. 1. 
The Mayor of Tokio—New York, New York Thea- 
tre, indefinite, 
Press Acent 
New York to Dec. 30. 
The Prince of Pilsen—Henry W. Savage, manager. 
Fargo, Jan. 1; Winnepeg, Jan. 2. 


The Shubert Bros., managers. 


The Sho-Gun—Henry W. Savage, manager. Bel- 
lingham, Jan. 1; Tacoma, Jan. 2. 

The Sulian of Sulu—Madison Corey, manager, 

The Yankee Consul—John P. Slocum, manager. 
Tacoma, Jan. 1; Portland, Jan. 2-4. 

Tivoli Opera Co.—San Francisco, indefinite. 

Veronique—Klaw & Erlanger, managers. New 
York, Broadway Theatre, indefinite. 

Woodland—Henry W. Savage, manager. Chicago, 
to Jan. 6. 

Wonderland—New Britain, Conn., Jan. 1; New 
London, Jan. 2; Worcester, Jan. 3; Provi 


dence, Jan. 6. 


DATES AHEAD, 
December 30 


Russian Symphony Orchestra, Campanari, soloist, 
Carnegie Hall, N. Y 

Third private meeting, Manuscript Na- 
tional Arts Club, N. Y. 

Tenth concert, Boston Symphony Orchestra, Bos- 
ton. 

Mme. Sembrich, recital, Academy of Music, Phil- 
adelphia. 


Society, 


December 31 
Russian Symphony Orchestra, Carnegie Hall, 
Y.; afternoon. 
Ninth Sunday Chamber Concert, afternoon, Chick- 
ering Hall, Boston. 
January 1 
Boston Symphony Quartet, Jordan Hall, afternoon, 
Boston. 
Theodore Thomas Orchestra, Chicago. 
Hess Quartet, Jordan Hall, evening, Boston, 
Jan Kubelik, Carnegie Hall, N. Y. 
January 2 
Hoffman Quartette, Potter Hall, Boston. 
Boston Symphony Quartette, Jordan Hall, Boston. 
Reisenauer Recital, Mendelssohn Hall, New York. 


January 3 


Mme. Samaroff, City Hall, Portland, Me. 
Reisenauer Recital, Jordan Hall, Boston. 


N. 


January 4 
Pittsburg Orchestra, Mme. Gadski, soloist, Cleve- 
land. 
Music School Settlement Concert, Beaux Arts 


Building, New York. 
Marum Quartet, Cooper Union, New York. 
Jessie Shay Recital, Mendelssohn Hall, New York. 


Volpe Symphony Concert, Carnegie Hall, New 
York. 
Mme. Samaroff, recital, Worcester; | Mass. 
David Bispham, Mendelssohn Hall, N. Y.; after- 
noon. 
January 5 


New York Philharmonic, rehearsal, Carnegie Hall, 
New York. 

Boston Symphony Orchestra, rehearsal, Symphony 
Hall, Boston. 


AMERICA 


Philadelphia Orchestra, Carnegie Hall, New York, 
afternoon; Mme. Gadski, soloist. 
Mme. Samaroff, recital, Albany. 
Symphony Orchestra Concert, Minneapolis. 
January 6 
New York Philharmonic Concert, Carnegie Hall, 


New York. 
Boston Symphony Concert, Symphony Hall, Bos- 


ton. 
Philadelphia Orchestra, Carnegie Hall, New York, 
evening; Mme. Gadski, soloist. 
Kubelik, recital, Convention Hall, Buffalo. 
Reisenauer, recital, Jordan Hall, Boston. 
January 7 
New York syuobeny Concert, 
New York, afternoon. 
Sousa Concert, Hippodrome, New York. 
Kneisel Quartet Concert, Boston. 
Reisenauer Recital, Mendelssohn Hall, New York. 
January 8 
Philadelphia Orchestra, Arthur Rubinstein, soloist, 
Carnegie Hall, New York. 
Marie Hall, violin recital, New York. 
Reisenauer Recital, Mendelssohn Hall, New York. 
January 9 
Philadelphia Orchestra, Arthur Rubinstein, soloist, 
Baptist Temple, Brooklyn. 
Mendelssohn Trio, Hotel Majestic, New York, af- 


Carnegie Hall, 


ternoon, 

ORs, sens Quartet, Mendelssohn Hall, New 
ork. 

New York Symphony Concert, Carnegie Hall, 


New York. 
Kneisel Quartet, Potter Hall, Boston. 
Kubelik recital, Detroit. 
People’s Concert, Caleb Mills Hall, Indianapolis. 
Anita Rio, concert, Denver. 
Choral Society Concert, Mme. 
The Odeon, St. Louis. 
Clayton Johns, Mendelssohn Hall, N. Y. 


Samaroff, soloist, 


January 10 
~— Grienauer’s recital, Mendelssohn Hall, New 
“ork. 
Y. M. C. A, Concert, Carnegie Hall, New York. 


Kubelik, Recital, Cleveland. 
Marie Hall, Recital, New Haven. 


January i1 


Boston Symphony Concert, Reisenauer, 
Carnegie Hall, New York, evening. 

Maud owell, recital, Mendelssohn Hall, 
York. 

Pittsburg Orchestra, Pittsburg. 

Anita Rio, concert, Colorado Springs. 

Philadelphia Orchestra, Wilmington, Del. 

mag Grienauer, recital, Mendelssohn Hall, 
“ork. 


soloist, 


New 


New 


January 12 
New York Philharmonic Concert, 
New York, afternoon. 
Boston Symphony Concert, Baptist Temple, Brook- 


Carnegie Hall, 


yn. ’ 
Montreal Symphony Concert, Otie Chew, soldist, 


Academy of Music, Montreal. 
January 13 
New York Philharmonic Concert, Carnegie Hall, 
New York. 
Adele Margulies Trio, Mendelssohn Hall, New 
‘ork, 
Boston Symphony Concert, Carnegie Hall, New 


York. 
Marie Hall. recital, Toronto. 
Mme. Sembrich, concert, Symphony Hall, Boston. 
David Bispham, concert, Mendelssohn Hall, New 
York. 


Dates of the Principal Orchestral 


Concerts. 
Boston—Boston Symphony Orchestra, Wilhelm 
Gericke, conductor. Friday afternons and 
Saturday evenings during the season at Sym- 


phony Hall, when not in New York. 
Curtcaco—The Theodore Thomas Orchestra, Fred- 

erick A. Stock, conductor. Friday afternoons 

and Saturday evenings, beginning Oct. 20-21, 


1905, continuing twenty-four weeks, ending 
March 30-31, 1906. 
CINCINNATI—Cincinnati Orchestral Association, 


Frank Van der Stucken, conductor. Begin- 
ning Friday afternoons and Saturday even- 
ings, Dec. 1-2, continuing on alternate weeks. 

PuitLapeLpui1a — Philadelphia Orchestra, Fritz 
Scheel, conductor, Friday afternoons and Sat- 
urday evenings, Jan. 5-6, 12-13, 19-20, 26-27; 
Feb. 2-8, 9-10, 23-24; March 2-3, 9-10, 1906. 

Pirrspurc—Pittsburg Orchestra, Emil Paul, con- 
ductor. Beginning the first week in Novem- 
ber, and ending with the third week in 
March, 1906. 

New York Crity—Boston Symphony Orchestra, 
Wilhelm Gericke, conductor. Evenings, 4 
11, Feb, 15, March 15, 1906; afternoons, Jan. 
18, Feb. 17, March 17, 1906. 

New York City—People’s Symphony Concerts. 
First series, Cooper Union, Thursdays, Jan. 
25, Feb. 15, March 15, April 19, 1906. Second 
series, Grand Central Palace, Jan. 26, Feb. 16, 
March 16, April 20, 1906. 

New Yorx City—Philharmonic Society. Jan. 5-6, 
19-20, Feb. 9-10, March 2-3, 23-24, 1906. 

New York City—Russian 1 da tale Society of 
New York. Modést Altschuler, conductor. 
Jan. 27, Feb. 24, March 17, April 7, 1906. 

New Yorn City—The New York Symphony Or 
chestra, Walter Damrosch, conductor. 
days, Jan. 7-14, Feb. 4, March 4, 1906. 
day evenings, Jan. 9, 16; Feb. 6, March 6, 
1906. 

New Yorx—Symphony Concerts for Young Peo- 
ple, Frank Damrosch, director. Saturday af- 
ternoons at 2.30, Carnegie Hall, Jan. 6, Feb. 
10, 24; March 31. 





In response to many requests, Tali Esen 
Morgan will probably repeat for the gen- 
eral public the successful production of 
“Elijah,” recently given for Mecca Shrine 
in Carnegie Hall. 
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Paris Chambers’ Cornet Repertoire. 

The success which has attended Paris 
Chambers’ appearances in Germany and in 
England before classical audiences has in- 


duced him, and he is the first, to transcribe 
violin and other solos for the cornet, so 
that his répertoire now includes composi- 
tions of Bach, Beethoven, Handel, Wagner, 
Mendelssohn, Schumann, Schubert, Tschai- 
kowsky, Liszt, Rubinstein, Grieg, Saint- 
Saéns, Massenet, Gounod, Verdi, Rossini, 
Puccini, Leoncavallo and Mascagni. 




















_Hattie Moore, formerly well known as 
singer and actress, died December 19 at 
the home of her father, Henry F. Moore, 


in Medford, Mass. Early in life she 
she went on the stage, having a pleasing 
soprano voice, and followed the theatri- 
cal profession for thirty years. She 
made her greatest success in the part of 
“Olivette.” 

Peter Breinis, aged leader of the Ring- 
gold band of Terra Haute, Ind., who 
has just died, was widely known as a 
composer and was a friend of Sousa. 
He at one time led the Crescent band 
at Pittsburg and organized the Ring- 
gold band forty years ago. Several 
years ago he prepared all the music to 
be used at his funeral and provided for 
the ceremony in detail, the funeral 
march being “Hearts Bowed Down,” 
from “The Bohemian Girl.” 


William F. Zeiler, probably the most 
popular orchestra leader in his section 
of the country, died December 15 at the 
home of his’ brother in Colorado 
Springs, Col., where he had lived since 
last July. He was a member of a mu- 
sical family, having been born in Lex- 
ington, Mo., in 1868. About seven years 
ago he organized Zeiler’s Orchestra and 
devoted his whole time to it until he was 
compelled by illness to retire. This body 
never played in theatres but only for 
social events. The orchestra is still con- 
tinuing its career under the management 
of others who have taken up Mr. Zeiler’s 
work. 
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HAROLD BAUER. 


AND THE 


Masonk Hanlin 
PIANO 


Harold Bauer is making his fourth tour of the United States and, as on all | 
former tours in this country, is using exclusively the Mason & Hamlin Piano. | 
His appreciation of its unequalled fitness for the most trying service is 
expressed in these words: 
‘*The tone is, as always, one of never-failing beauty; 
the action is wonderful in its delicacy and responsiveness, 
and I consider that as an instrument for bringing info prom- 
inence the individual qualities of tone and touch of the player. 
the Mason & Hamlin Piano sfands absolutely pre-eminent.” 





We invite correspondence from all who are interested in artistic: pianos. | 
MASON & HAMLIN COMPANY 
BOSTON 
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HERE is always one by which the rest are 

measured. In the Piano world, that one is 
the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
sional pianists which piano they would prefer to 
play; ask the vocalist which piano best sustains 
the voice; ask the acoustician which piano pos- 
sesses the best scale, and that piano tone which 
most commends itself to him; ask the best 
dealers which is the first choice today among 
amateur musicians and those influential people 
who desire only the best in their homes—and 
the answer to each question is the same: 


THE EVERETT 


MADE InN 
CONCERT GRANDS, 
PA RLOR GRANDS, 
BOUDOIR GRANDS 
(One of the Smallest Grands Made) 
And UPRIGHT GRANDS 
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construction 
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The Embodiment of the Artistic Ideal 
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If you are interested in the purchase of a piano, send for this book. It is richly illustrated with engrav. 
ings showing the various styles of Conover Pianos; and with it we send information of value to piano Buyers. 


| Before you buy a Piano, investigate the Conover. Let us tell you fully about this instrument which has the 


enthusiastic commendation of great artists. We will send the Book and other publications upon request. 
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